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FADE | N:
A BLACK VA D
Whooshi ng sounds and crashes can be heard.

KARL GLOGAUER (V. Q)

(in a panic)
Oh, Jesus! Oh, God! Oh, Jesus!
Ch, God! Onh, Jesus! OCh, God! Oh,
Jesus! Ch, God! Christ! Wat's
happening to ne? |'mfucked. |I'm
finished. The fucking thing
doesn't work. Ch, Jesus! Onh, Cod!
When will the bastard stop bunpi ng?

FADE TO
I NT. M DDLE CLASS HOME.
M ddl e-aged man bursts in through the front door.

EMVANUEL GLOGAUER
(frantically)
Ma! Ma! Were are you! \Were
is the boy!!

An unattractive m ddl e-aged woman cones down the stairs.

M A GLOGAUER
Now, Emmanuel. You nust cal m down.
This will do the boy no good. The
doct or says that he nust rest now.

EMVANUEL
But | do not understand. Wy would
he do such a thing? In the eyes of
the Lord, this is a serious sin.
Wy ?

MA
He won’t talk to ne. | have been
aski ng hi magain and agai n nyself -
Wiy? He won’t answer. He just
lies there. |If you ask ne, he just
does this for the attention. No?

EMVANUEL
But Ma, to hang hinself...

FADE TGO
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BLACK SCREEN
FADE | N SLOALY THE TI TLE “BEHOLD THE MAN' | N BLOCK LETTERS
BTM THEME MJSI C BEH ND. FADE TI TLE TO BLACK.
FLASH SMALL PI CTURES OF THE STATI ONS OF THE CROSS AT VARI OUS
RANDOM PO NTS ON THE SCREEN. SAVE SHOTS OF THE CRUCI FI XI ON
FOR THE END OF Tl TLE SEQUENCE
SHOW CREDI TS OPPGCSI TE SPACE USED BY PI CTURES.

CUT TGO
| NT. BEDROOM - NI GHT
Two people are lying in bed. The slender fem nine one sits
up, turns to her partner and gets on top. She begins to kiss

her partner.

KARL GLOGAUER

(sl eepily)
VWhat ? What? Monica? Wat the
hel | ?
MONI CA BLANK
(with a devilish lilt to
her voi ce)
Now, Karl ...just relax ...you are

gonna | ove this.
She begins to make love to him Kissing him He struggl es.

KARL
Damm t! Stop! (pushing her away)
I have Communi on in the norning.

MONI CA sits back and stares at Karl.

KARL ( CONT’' D)
VWhat tine is it?

MONI CA
What fucking tine is it? It’'s tine
for you to wake up. Tine for you
to forget about this munbo-j unbo
religion bullshit and live in the
real worl d.

( MORE)

( CONTI NUED)
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CONTI NUED: MONI CA( CONT' D)
You know the real world — where
coupl es fuck any night if they want
to — where couples can stay in bed
on a Sunday and have a | ate Brunch
— where coupl es can discuss their
relationship rationally and cone to
some conclusions. That real world!

KARL
(getting up)
Ch no, not again. You re not
sucking nme into this discussion

again. | amnot defending a
religion that mllions subscribe to
— 1" m not

MONI CA stands up and begi ns wapping herself in the
bedspr ead.

MONI CA
That’s what you see this as? A
di scussion on religious philosophy?
You bast ard.

KARL stands and noves to the window. He turns his back to
MONI CA, and stares out of the window. Each armis stretched
out touching the vertical janb on each side of the w ndow
frame — creating a “T" effect with his body.

KARL
Maybe you’' d be happier if | just
died. How s that for alife
changi ng event ? Your enoti onal
“obligation” would be conpl et ed.
(a beat) O you could end up back
where | found you — fucking townies
for drug noney.

MONI CA sits back on the bed. The wind is knocked out of her
sails. She begins to cry.

MONI CA
| don’t believe you said that.

KARL grabs his clothes and starts wal king out of the room

KARL
Yeah. Yeah. (a beat) | gotta get
some air. When | cone back either
be asl eep or be gone.

( CONTI NUED)
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CONTI NUED:  ( 2)

Karl | eaves the room Mnica sits alone on the bed, silently
weepi ng. Canera centers on Mnica in frame and slowmy pulls
back.

CROSSFADE TO
EXT. IN THE YARD OF A CATHOLI C SCHOOL - AFTERNOON.

Boys running — shouting — playing ganes. |It’s recess. One
boy, who | ooks about 9 years old, stands alone staring up at
the crucifix atop the building. An older man approaches. He
appears to be a brother of the order adm nistering the
school. He touches the young boy on the shoul der. The boy
doesn’t respond. The ol der man kneels down next to him

BROTHER PAULUS
Karl, we m ssed you at choir
practice today.

KARL doesn’t nove. He continues to stand | ooking up at the

cruci fix.
KARL
I wasn’'t feeling well, Brother
Paulus. So | spent the tine

prayi ng.
PAULUS gently turns KARL by his shoulders to face him

PAULUS
Do you have a note from Nurse? (a
beat) You know that it’s school
rules to have a note when you m ss
class. Do you have a note?

KARL is slow to respond. He |ooks down at his shoes and
clears his throat.

KARL
No, Brother Paulus, | didn't go to
Nurse - | just prayed alone in the

back of the church.

PAULUS stands. He put his hands on his hips and | ooks down
at KARL.

PAULUS
Ch, no ...no ...no. This will be a
problem You need a note, you
know. School rul es.

( MORE)
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CONTI NUED: PAULUS( CONT' D)

What shall we do? Wat shall we
do? Well, you nust conme to ny
office and we will discuss this
further. Perhaps a penance nust be
done. (a beat) Are you expected
honme soon?

KARL
(quietly)
No, Brother Paulus. M parents
told nme to stay here until 6pm and
pray. They will pick nme up then.

A hint of a smle plays at PAULUS |ips.

PAULUS
Ch, good. W have plenty of tine
for both your penance and your
prayers to Jesus for forgiveness.
Cone al ong t hen.

They begin wal king slowy toward the door — PAULUS in the

| ead. The shadow of the crucifix seens to point the way.
They begin to ascend the stairs. PAULUS enters first, stops,
turns and beckons KARL. As KARL reaches the top of the
steps, he turns and | ooks back at the children |aughing and
playing in the yard. A single tear streaks his cheek.

PAULUS ( CONT' D)
Come on. Quickly then. Don’t
dawdl e. Let us not make Jesus wait.

KARL turns back toward PAULUS and follows himinto the
dar kness of the church.

CROSSFADE TO
I NT. NEI GHBORHOOD BAR - EARLY EVEN NG

The bar is packed with a college cromd. At one end of the
bar, two students are having an ani mated di scussion. One is
KARL, apparently in Gad School. H's conpanion, the stockier
of the two, occasionally stops tal king, shouts out a word in
what appears to be Russian and the both of them drain shot

gl asses of a clear liquid. They slamthe gl asses back on the
bar and the bartender refills them At the other end of the
bar is an attractive girl who appears very di shevel ed and

ei ther drunk or stoned. She turns and | ooks toward KARL and
his friend. |It’s a younger MONI CA

( CONTI NUED)
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CONTI NUED:

KARL
(passi onat el y)
...you understand, Headie?
Therefore, the divinity of Christ
is the basis for all Wstern
civilization.

Hi s conpanion | ooks directly at KARL. Deadpan. A beat.

JAMES HEADI NGTON
Can you possibly be as fucked up as
you sound?

They | ook at each other. A beat.

HEADI NGTON
(at the top of his |ungs)
SPUTNI K!

They grab for their drinks and drain the gl asses again.
During this, MONI CA wal ks over to them She stands behind
KARL | ooki ng at HEADI NGTON, trying to smle. KARL turns and
| ooks behind him H's eyes lock on MONICA's. Her eyes | ose
their focus and she begins to faint. KARL springs up to
catch her. While this is going on, a street punk enters the
bar. He |ooks around and notices the commoti on caused by
MONI CA and KARL. He rapidly noves toward them

LI TTLE LEO

(angrily)
Yo, Yo, Yo, Bitch!

He pushes KARL aside and grabs MONI CA by the front of her
bl ouse, pulling her up.

LEO
Don’t you be passin’ out now. You
still owe nme for the last pop |
fronted you. Lessee them Benjam ns,

baby.

Karl goes at LEO Leo senses this, turns his head, pulls out
a knife and flicks it open in one snooth nove.

LEO ( CONT' D)
(to KARL.) )
Yessir, you white notherfucker.
Conme on. Stick your nose where it
don’t belong. (a beat) Are you
fuckin’ deaf.

MORE
(MORE) ( CONTI NUED)
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CONTI NUED: (2) LEQ({ CONT' D)
Back off or you best be sayin your
prayers to Jesus, nigger

As LEO sl ashed the knife at KARL, HEADI NGTON grabs a heavy
ashtray off the bar and swings it LEO hitting himin the
back of the head. LEO drops |ike a stone.

HEADI NGTON
(quite pleased with
hi nsel f)
Well, | guess that’ s one argunent
he couldn’t refute.
(to KARL.)

Wy don’t you grab the |ovely | ady,
my friend, and, |ike the good
shepherd said, get the flock out of
here. (Suddenly.) GULAG

As HEADI NGTON drains his glass, KARL collects MONICA in his
arms and heads for the door. Before they exit, he turns back
and | ooks at HEADI NGTON. HEADI NGTON gives hima smle and a
wi nk. Then he grabs KARL's gl ass and drains that one. KARL
and MONI CA exit. Monents |ater, LEO begins to stir.

HEADI NGTON | ooks down at him then he beckons the bartender.

HEADI NGTON ( CONT' D)
Excuse ne, ny good nman, - anot her,
pl ease. (a beat) But this tine
could you | eave the bottle.

CUT TGO
EXT. A BEACH - MJCH LATER IN THE EVEN NG

KARL and MONI CA are sitting side by side |ooking out at the
crashing surf.

KARL
You OK? Warm enough?

MONI CA
(staring out to sea)
| don’t knowif | can do this. (a
beat) Sonetinmes | think it would be
SO easy to stop, and then ...

KARL | ooks at her.

KARL
I know it won't be easy, but it can
be done.

( MORE)

( CONTI NUED)
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CONTI NUED: KARL( CONT' D)

You said you wanted to get contro
of your life. You can do it. (a
beat) And I'll help.

MONI CA finally | ooks at him

MONI CA
You hardly know ne. Wiy would you
do this. You saw the kind of stuff
that’s in ny life. (gestures back
over her shoulder) Leo. And

others just as bad. |’ve done a | ot
of things this past year |’ m not
proud of.

(a beat)

And there are things | don't
remenber that | probably woul d get
sick over. And you probably woul d,
t 0o.

MONI CA stares out at the sea again.

MONI CA [ CONT' D]
Sonmeday you'd find out — a
conversation you overhear at that
bar or a knock on the door - and
then you' d |l eave and |1’'d be |ost.
Because by then |I’'d have put ny
faith in you. M life in your
hands.

KARL puts his hand over hers.

KARL
(quietly)
None of that matters. \Wat you
did. | don't care. | have a
feeling. (a beat) | wll always be

W th you.

KARL gathers MONICA in his arns. She nestles her head in the
crook of his arm Silently, they stare out over the ocean.

CROSSFADE TO
I NT. AN OFFI CE - AFTERNOON

EMVANUEL and M A GLOGAUER are seated in two chairs on one
side of a desk. Seated behind the desk is BROTHER PAULUS.
Behind the GLOGAUERs in a chair against the wall sits a boy
of about seven. It is KARL.

( CONTI NUED)
BEHOLD THE MAN (adapted screenplay) is copyright 2003 by Wayne A. Coughlin

BEHOLD THE MAN (source material) is copyright 1968 by M chael Morcock

Al rights reserved



CONTI NUED:
MA
So you think singing in the choir
wi Il help our Karl becone nore
accepted with the other children?
PAULUS
(patiently)

In cases like this, when you have a
smaller child with difficulties in
the socialization process, a
creative outlet |like choir is just
the activity to bring out — to

bl ossom as it were — the natura
tendency for cooperative play and
friendship.

M A and EMVANUEL | ook at each other. Karl sits quietly in
his chair. He is winging his hands. The scratches on the
back of each hand get redder until blood wells up and reddens
his fingernails.

EMVANUEL
If you think this will help... Wat
will be involved? |Is this to

happen during school hours? WII
there be an additional cost?

PAULUS
(smles)
One question at a tine, please.
Now, practice will occur between 3

and 4 pmthree tinmes a week.

M A and EMVANUEL stir. PAULUS can see the beginnings of a
pr ot est.

PAULUS[ CONT’ O
Now | know that is after regul ar
school hours, but | nust stress the
i nportance of this to young Karl’s
devel opnent. And for the first
nmont h, Karl mnust al so stay for
additional instruction from4 to 5
pm on those days. He is behind the
rest of the choir. | amwlling to
do this to help Karl assimlate
into the group quicker. And no,
M. d ogauer, there will not be any
addi ti onal charges.

( CONTI NUED)
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10.
CONTI NUED:  ( 2)

MA
Then it’s settled, no? It wll
begin i Mmedi ately? As you say,
Brot her Paulus, there is no tinme to
| ose in the devel opnment of young
Karl. Emmanuel — you surely agree.

EMMANUEL has turned and is | ooking back at KARL. EMVANUEL
seens uneasy about this sol ution.

EMVANUEL
(turning back)
Ma — are you sure ...

MA

(sternly)
Emmanuel , what are you proposing -
you know better than the Brother
whose job it is to teach and nold
young boys? You have anot her
solution? You, perhaps, have noney
to take himto a psychol ogi st ?

EMVANUEL
No, No. | neant nothing. O
course | agree. |It’s the best

thing. W wll nmeke the
appropriate arrangenents to pick
himup at the later tine.

M A rises and shakes PAULUS hand.

MA
Thank you, Brother Paul us.

EMMANUEL al so ri ses.

EMVANUEL
Yes, indeed. Al our thanks.

In the background, KARL sits silently. Winging his hands.

H s eyes seemto be staring sonewhere off in the distance as
if he was not present in the room

CROSSFADE TO
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11.

EXT. A STREET WET FROM THE RAIN - LATE AT N GHT

KARL is wal king; looking up at a lighted 5th floor w ndow. A
figure appears at the wndow It’s MONI CA

KARL
(to hinmself)
Oh, shit. Can’t she |eave ne
al one? She’s al ways crowdi ng ne.
Crowding ne. I'’monly one nan.
can’t do this anynore.

KARL | ooks up at the wi ndow again. MONI CA has opened it
wide. She is leaning out — | ooking down at the street. She
| ooks up and her eyes |l ock on KARL's. They stare at each
other for an eternal noment — MONI CA blows hima kiss - then
she dives out headlong toward the street.

KARL ( CONT' D)
(runni ng toward her)
NO!

MONICA is silent — her arns spread |i ke an angels w ngs — and
then she hits the pavenent with a dull thud. KARL gets there
seconds later. He drops to his knees next to her crunpled
body. He tries to gather her in his arnms. He pulls her

cl ose and throws his head back.

KARL ( CONT' D)
() angui shed)
No! JESUS! NOOOOOOOO0000O

CROSSFADE TO:
I NT. THE FOYER OF THE GLOGAUER RESI DENCE - LATE AFTERNOON
EMVANUEL and M A GLOGAUER can be heard in the kitchen —
arguing. The clock strikes 6. The front door slowy opens.
It is a nine year old KARL. H's face shows the tracks of
tears. Hs clothing is not buttoned quite right.

CUT TGO
I NT. GLOGAUER KI TCHEN — CONTI NUOUS

EMMANUEL is sitting at the kitchen table, his head in his

hands — | ooking down. M A is pacing the room and shouti ng
things |like, “How could you!”, and “She’s young enough to be
your daughter!”, and “l hate you!”. EMMANUEL is silent.

( CONTI NUED)
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12.
CONTI NUED:

KARL stands quietly in the doorway watching. M A stops
paci ng and | ooks at him

MA
(crossly)
And what do you want, young man. (a
beat) You're late. Do you want to
hurt me, too? WII it nake you as
happy as your father?

KARL says not hi ng.

M A ( CONT' D)
(approachi ng KARL)
Well ...Answer ne. Answer ne, God
Dam you

M A sl aps KARL across the face. Once. Twi ce. Three tines.
Tears well in KARL’'s eyes. He | ooks beseechingly at his
father. Hi s father |ooks up and then | ooks away.

M A (CONT' D)
(deadly quiet)
You di sgust ne. (louder.) The
both of you. Spineless, sick,
depraved | eeches. Drain ne of al
my youth and cast ne asi de.

M A gets directly in KARL's face.

M A (CONT' D)
(quietly again)
And you. You al nost nurder ne at
your birth. And you are stil
trying to kill ne today.

MA spits in KARL’s face. She stands and crosses to
EMMANUEL. She | ooks down at him He still has his head in
hi s hands.

M A (CONT' D)
(to EMVANUEL)
You sicken nme the nost. | al nost
feel sorry for you. (a beat.
Looking at EMVANUEL.) | am
leaving. | wll conme back for ny
things. Later.

M A grabs her coat and, w thout a backward gl ance, |eaves
t hrough the back door. KARL, with MA s spit still on his
cheek, approaches his father.

( CONTI NUED)
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13.
CONTI NUED:  ( 2)

KARL
Father. Please. (He begins to
cry.) There is sonething | nust
tell you. (He begins to speak
faster, trying to push the words
out.) About Brother Paulus — and
choir practice. The reason | am
always late is ...

EMMANUEL stands, still preoccupied with his own plight.
EMVANUEL
Not now, Karl. Don’t you

under st and what went on. How can
you be so ...uncaring ...unfeeling ...
selfish. 1t’s always about you

It always was. You are the reason
| did this to your nother. Wy
can’t you be nornmal.

EMMANUEL wal ks out of the kitchen into the foyer. The front
door slanms. KARL is alone standing in the center of the

ki t chen.

KARL
(to the enpty room
But he has been ...touching ne.
Wth his hands. And his nouth.
(tears are stream ng down his
face.) And he makes ne touch him
t 0o.

CROSSFADE TO

EXT. A MEADOW - AFTERNOON

KARL, MONI CA, and HEADI NGTON are having a picnic. They are
| aughi ng. KARL pushes HEADI NGTON and he falls over, stil

| aughi ng.

KARL
Headi e, you are nost definitely an
asshol e.

MONI CA
(to KARL)
Now don’t be too hard on him |
think it’s romantic — time travel -
to the past — in a bubble.
( MORE)
( CONTI NUED)
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14.

CONTI NUED: MONI CA( CONT' D)
(She bursts out |aughing.) Human
bei ngs floating back to correct the
m st akes we nmade and “make ri ght
what once went wong”.

MONI CA falls over |aughing. HEADI NDGTON tries to | ook hurt,
but doesn’t quite pull it off. KARL, in the spirit of the
nmonment, has stood and is waving his arns “floating” about -
| ooking off in the distance.

HEADI NGTON

(very professorial)
Laugh if you nust, but when they
award ne the Nobel prize — “Dr.
Headi ngt on, we are pl eased ...Dbl ah,
bl ah, blah ...Here is a check as a
t oken of ...blah, blah, blah ...You
are truly a giant anong nen.” — |
may not even acknow edge that |
know you. Perhaps | will pass the
two of you outside on the street -
selling apples to pay for a single
night’'s rest in a warmbed — and |

wll look — (He stands.) | wll
| ook — (MONI CA and KARL stop and
stare at him) And | wll ignore

you! \Why? Because today, the 15th
of June, you ridiculed ny idea of
sendi ng a human back through tine.
(He throws his hands out to each
side.) And |leave ne a broken,

di sheartened nman. (He drops his
hands to his sides.) Not to
mention thirsty.

They all laugh and fall to the blanket. MONI CA rumrages
t hrough the cooler.

MONI CA
(To HEADI NGTON)

| hate to say this, O Exalted One,
but | think we are out of beer.
And wine. And that small bottle of
vodka you stuffed in here. W do,
however, have sone of ny diet Coke
left.

HEADI NGTON spri ngs up.

( CONTI NUED)
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15.
CONTI NUED:  ( 2)

HEADI NGTON

(in a nock panic)
Oh, no. This will never do. |
must go on a quest. (a beat) Yes.
A quest. This will ook really good
in ny nenoirs. (He picks up his
fanny pack.) I will go into town
and attenpt to corner and capture
the wily Sanmuel Adans. | wll do
this at great personal risk. |
Wil return with the booty and we

can continue this pleasant
diversion. (He winks at KARL.) So
you two - be good. (He starts to
| eave.) And renmenber — this wll
be an entire chapter in ny

aut obi ogr aphy.

HEADI NGTON | eaves with a flourish. KARL and MONI CA | ay side

by side on the blanket. Still | aughing.
KARL
(sobering - | ooking up at
t he sky.)
He can do it, you know.
MONI CA
(turns her head toward
hi m
Do what ?
KARL
Tinme travel. |1’ve seenit. Only

once and it was a small test. But
he can do it.

MONI CA
No!  You saw hi m send a hunman back
intime? Areal live kicking,
scream ng test subject?

KARL
Vell, no. It was a nouse and he

was inside this little “bubble”,
and he popped right into a pillow

MONI CA
VWhat ?

( CONTI NUED)
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16.
CONTI NUED: ( 3)

KARL
Then |l ater we got a nouse and sent
hi m back. That becane the nouse |
saw earlier. OCh, shit does it
sound as confusing to you as it
does to ne.

MONI CA
(1 aughi ng)
Not at all, daring. You saw a

friend of yours nmake a sweet little
rodent appear and di sappear. And
he told you it was tine travel

And you believed him A friend,

m ght | add, who has never been
adverse to playing a joke or two on
you in the past. Wre you two

dri nki ng?
KARL
Yes, but
MONI CA
Sweet uns, you’' ve been had.
KARL
(laughing as well)
OCh, boy. | feel like such a chunp.
(a beat) | believe things way too
qui ckly.
MONI CA
Never change. Please. That’'s one
of the reasons | |ove you so.

They |l ay back next to each other - KARL with a contented
smle on his face. Monents pass.

KARL
(Looki ng at the sky)

Have you ever been happier than we
are now? School is over. The
summer stretches before us with
endl ess opportunity for fun.
Headi e and | have been accepted
into Doctoral prograns for
Septenber. | have a teaching
assistant job |ined up.

( MORE)
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17,
CONTI NUED:  ( 4) KARL( CONT' D)

You will get that job as admn to

t he Chai rman of the Psychol ogy
Departnent. Headington is going to
be commtted ..

MONI CA sits up and swats him They begin to westle. KARL
pins her down. He presses down to kiss her.

MONI CA
Wait — what’s this. (She puts her
hand on his chest.) What are you
weari ng?

MONI CA tries to unbutton KARL's shirt. KARL pulls away and
turns.

MONI CA ( CONT' D)
(Trying to turn KARL back)
VWhat is it? Are you hiding
sonet hi ng? Conme on. Show Mana.

KARL turns back and unbuttons his shirt. About a half dozen
cruci fixes dangle froma chain around his neck. MON CA
stares at them and then | ooks at KARL.

MONI CA ( CONT' D)
I don’t understand. |’'ve never
seen you wear so many before.

KARL
(sheepi shly)
| always have. | just took them
of f before you could see them
It’'s just an inportant part of what
| believe.

MONI CA
| understand. (She puts her arns
around him) |It’s the little
quirks like this that make ne | ove
you nore. They fall to the bl anket
in a passionate enbrace.

CROSSFADE TO
INT. A H GH SCHOCOL SHOWER ROOM - DAY

The ceiling is high. There are small w ndows around the
perinmeter at the top of the walls. They let in narrow bands
of light. The are areas of extrene brightness and darkness.
There is the sound of a shower running.

( CONTI NUED)
BEHOLD THE MAN (adapted screenplay) is copyright 2003 by Wayne A. Coughlin

BEHOLD THE MAN (source material) is copyright 1968 by M chael Morcock

Al rights reserved



18.
CONTI NUED:

Eerie echoes fill the room A crowd of naked teenage boys,
between 13 and 16, stands in a circle in the center of the
shower room They are hooting and | aughing. They appear to
be urinating on sonething. A large nmale teacher enters.

TEACHER
(Loudl y)
Hey, now. What’'s going on. Break
it up you boys. Tine for your next
cl ass.

They separate to reveal another boy, about 14, on his knees
in the center of the circle. The boys were pissing on him
He is very quiet, with his eyes shut. Around his neck is a
chain with several crucifixes.

TEACHER ( CONT' D)
(wal ki ng toward the boy)
Karl? Karl? 1Is that you? Wat is
it, young man? Didn’t you hear ne?
Hurry up or you will be late for
cl ass.

KARL doesn’t nove. His eyes stay tightly shut. Hs |lips are
nmout hi ng words — the sane words — over and over again. “Jesus
| oves ne. Jesus loves ne. Jesus |loves nme.” The TEACHER

wal ks up to KARL

TEACHER ( CONT' D)
(sternly)
Karl. Don’t you hear nme? Let’s
go, boy. Let’'s not be tardy.

KARL’ s chant of “Jesus |oves ne” continues throughout, and
builds in volunme and intensity throughout the scene.

KARL
(quietly - eyes still
shut)
Jesus | oves ne. Jesus |oves ne.
Jesus | oves ...

The TEACHER | eans over to shake KARL

TEACHER
(sterner)
Karl? Karl? (shocked.) Oh, ny
God! That stench! MW God it’s
pi ss! Boy, you're kneeling in a
pool of piss!

( CONTI NUED)
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CONTI NUED:  ( 2)

KARL
(l ouder, building - eyes
still tightly shut)
Jesus | oves ne. Jesus |oves ne.
Jesus...

The TEACHER, recogni zi ng what has gone on, grabs KARL by the
hair in an attenpt to pull himto his feet. He is obviously
pani cki ng.

TEACHER
(getting out of control)
Get up! Get up, God Damm You

The TEACHER violently pulls his hand away, causing KARL to
fall backwards onto the floor, and brings it to his nose -
snelling it — he snells the urine. He is revolted.

KARL
(1 ouder and | ouder, eyes
still shut)
Jesus | oves nme. JESUS LOVES ME.
JESUS LOVES ..
TEACHER

(out of control

frightened)
SHUT UP, you fucking freak! What
is the matter with you?! (a beat)
Get up. Get up! DAMN YOU FUCKI NG
SH T TO HELL! GET UP

KARL’ s eyes snap open. He is shouting now. He is |ooking
directly into the eyes of the teacher. He slowy gets up.
Still staring, never blinking — still shouting his mantra
“JESUS LOVES ME!” He approaches the TEACHER — slowWy. The
TEACHER is frozen in fear/rage/ hel pl essness. Like a snake
and snake charnmer. KARL closes on the TEACHER until he is
inches fromhim Spittle flys fromKARL's nouth as he
screans — his voice cracking at the volune — his eyes dead as
gl ass — and sprays the TEACHER. The TEACHER — terror in his
eyes — backs away slowy toward the door. KARL doesn’t nove,
but continues to |lock his stare on the eyes of the TEACHER -
still screaming. Finally the TEACHER reaches the door — only
then can he break the stare and escape. The door slanms shut.
KARL is alone in this dark/light place wwth the eerie echoes.
He still screans.

CROSSFADE TO
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INT. KARL'S APARTMENT - MORNI NG

KARL is on the couch wapped in a blanket. He hasn’'t shaved
for quite a while. He is staring at the TV which is on but
showi ng only interference and blaring white noise. Al the
shades are drawn. The room has many, nmany crucifixes on the
wall's, with pictures of Jesus and other religious articles

ei ther hanging or on tables. There is a banging on the door.
KARL acts as if he hears nothing. The banging conti nues.

HEADI NGTON
(shouting through the
door)
Karl! Karl! Open up! Karl!

KARL sits up on the couch. The blanket falls away. He has
scratched crosses on his arns and chest. He stares blankly
at the TW.

HEADI NGTON ( CONT' D)
Karl, | know you' re in there. No
one has seen you for days. Open
the door. Talk to ne. (a beat)
Karl ...today’'s her funeral. She
| oved you. And | thought you | oved
her. Please cone out.

KARL is notionless. Except his eyes. They begin to well up
with tears.

HEADI NGTON ( CONT' D)

(qui eter)
Karl, please. You saved her. |
remenber. So do you — | know you

do. You brought her back to life.
Fromthe brink of a hell no one
shoul d be in.

The tears slowy begin to fall down KARL's cheek. One. Then
another. KARL's begins to silently nouth sone words.

HEADI NGTON ( CONT' D)
She woul d want you there. Her
savior. She told nme, you know.
That’s what she called you. Never
to your face, but that was how she
felt. You were her world - her
life.

( CONTI NUED)
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21.
CONTI NUED:

The tears are com ng qui cker and qui cker. KARL begins to sob
uncontrol lably. Still nouthing the words.

HEADI NGTON ( CONT' D)
You need to be there. Just to tell
her “Goodbye”. (a beat) You were
t here when she died. You know.
You need to do this, and not just
for her — but for you, too.

KARL has sunk to his knees — the bl anket pool ed around him
The tears fl ow ng.

KARL
(just loud enough to hear)
Not me. Never ne. Can't do it.
Not me. Never ne. Can’'t do it.
Not

CUT TGO
INT. OTHER SIDE OF THE DOOR — CONTI NUOUS

HEADI NGTON is dressed in a dark suit — appropriate for the
funeral. He |ooks at the door. He backs up until he touches
the wall behind. He slides down until he is seated on the
floor. He pulls out a pack of cigarettes, extracts one, puts
it in his mouth and lights it. He takes a deep drag. Bl ows
it out in one continuous stream

HEADI NGTON
(to hinsel f)
Ch, Karl, you sad fuck. Nobody can
hate you nore than you hate
yoursel f.

HEADI NGTON t akes anot her drag, |ooks at the cigarette and
rubs it out on the floor. He rises, gives one |last |ook at
KARL' s door and wal ks down the hal |l way.

CUT TGO

I NT. I NSIDE KARL'S APARTMENT — CONTI NUCUS

KARL is sitting in the mddle of the floor, still crying,
still repeating the words, “Not ne. Never ne. Can’t do
it.”. He is holding a | ength of orange extension cord. He

is tying a noose.
CROSSFADE TO
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I NT. A BASEMENT - EVEN NG

KARL and HEADI NGTON stunbl e down the stairs. They are both
hol di ng beer bottles and it is very apparent that they have
been dri nki ng.

HEADI NGTON
(conspiratorially)
..right this way. You are about to
see the discovery of the ages.

KARL
You're kidding, right? | nean al
this tinme travel baloney is just
that — right? (a beat) C non.
It’s not nmy birthday ...I know
didn’t win anything ...this is a
j oke — right?

HEADI NGTON is at the bottomof the stairs. He turns to face
KARL.

HEADI NGTON
(wounded)
You hurt ne, sir. 1, who has an |IQ
approachi ng 200, does not bullshit.
O is that “do not bullshit”?

KARL passes HEADI NGTON at the bottom of the stairs and stands
in the center of the room

KARL
Headi e ...Janmes, listen to ne. |[|’'ve
known you since Freshman year.
You' ve al ways spouted off on these
theories of time travel, and we' ve
al ways | aughed. You, too. Now you
bring nme down to your “secret
| aboratory” and tell ne that al
that shit is true

HEADI NGTON wal ks over to a chair and sits.

HEADI NGTON
Yeah, | |aughed. Because |
couldn’t prove them But that
doesn’t nmean | didn't believe in
them (pause) You know why we get
along so well? Two totally
different types?

( MORE)
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CONTI NUED: HEADI NGTON( CONT' D)

You are inmmersed in Phil osophy,
specifically Christian phil osophy.
You don’t know the difference

bet ween a nol ecul e and a nmackerel -
a tangent and a tangerine. |, on

t he other hand, enbrace the

sci ences — quantum physics —

cal culus — and don’t know the

di fference between ...oh shit, |
don’t know enough about any of that
to even nmake a conparison - but |

| ove you. We laugh at each others
i deas, but never in a nean-spirited
way. We know that we respect each
ot her enough so that it’s not a
threat. (a beat) W stay out of
each others shit, you know. That’s
why it works. (pause) That and

| oads of fuckin’ alcohol.

HEADI NGTON begins to |laugh. So does KARL. They enbrace.

KARL
K, asshole. Show ne the goods.
HEADI NGTON
One thing. | gotta get your word
that you won’t reveal what | show
you. To anyone. [It’'s not
perfected yet. And this — no shit
—is really big.
KARL
Hey, man. |If you invented a tine
machine — and | tell — you can go

back in time and kick ny ass. See
that way | won't be waiting ...

HEADI NGTON t hrows a nock punch

HEADI NGTON
(exasper at ed)
Wiy did | pick an inbecile as ny
confidante? Are there no worthy
sidekicks left in the world?
(pause) Cone on.

HEADI NGTON | eads KARL over to a steel door |ocked with
several padl ocks. He begins to unlock them

( CONTI NUED)
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CONTI NUED:  ( 2)

KARL
(in a Boris Karloff voice)
Conme into ny | aboratory. Maybe you
can get “a head” inlife — or an
armor |leg or

HEADI NGTON unl ocks the last |ock, pulls the handle and sw ngs
t he door open w de.

KARL ( CONT' D)
(amazed)
...holy shit.
CUT TG
I NT. HEADI NGTON' S LAB — CONTI NUQUS

Everyt hing | ooks new and very high tech. Equipnment with

dial s and conputer set-ups domnate the perineter. 1In the
center of the roomis a table covered wwth a black cloth. At
one end of the table is an ebony ball on a pedestal. On the

other end is a pillow

KARL
VWhere did all this stuff conme from
It nmust be worth a fortune.

HEADI NGTON
(patiently)
Remenber, | have a trust fund.
Good science takes noney, |’ mjust

glad I have lots of it.

Suddenly there is a “pop” and about 2 feet above the pillow
anot her ebony ball appears. It drops and |lands safely in the
center of the pillow KARL | ooks at the ball, then at

HEADI NGTON. HEADI NGTON | ooks at his watch.

HEADI NGTON ( CONT' D)

(to hinself, witing in a
not ebook)
7:43 p.m K

KARL
(still amazed)
What was that? And what are you

writing?

HEADI NGTON cl oses hi s notebook and | ooks up.

( CONTI NUED)
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CONTI NUED:

HEADI NGTON
That, my dear and di sbelieving
friend, was the result of a tine
travel experinment | will be
performng later. As to the witing
— | just need to rem nd nysel f of
the arrival tine.

25.

HEADI NGTON wal ks over to the table and beckons to KARL to

follow He picks up the ball and presses a snall

button on

its side. It pops open to reveal a nouse. Very nuch alive.

KARL
| can’t believe .. OK, is this a
trick? A Sigfried and Roy thing?

HEADI NGTON
No, no, no. Stick around — you can
watch me do the front half of this
little experinent. Wen we're done
we'll go to our favorite bar and
drink ourselves stupid. Sone of us
don’t have that far to go.

KARL throws a nock punch

HEADI NGTON[ CONT’ D]
You wi |l believe, you know. You
may not understand, but you w |
believe. (a beat) Hhmmm 1 think
we are gonna be way too excited
tonight to sit in the bar w thout
tal ki ng about this. | know —
Russi an.

KARL
(conf used)
What are you tal king about? | am
going to help you with an
experiment? That nouse? Russian?

HEADI NGTON
(excited)
Yes! First, I wll finish
convi ncing you by conpleting the
“Captain Musie in the Geat

Beyond” experinent. | have to have

sent hi mback - since he's here.
And then — CODE WORDS
( MORE)
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CONTI NUED: (2) HEADI NGTON( CONT' D)

In the bar, whenever we want to
say, “Oh, shit — Tinme Travel” we
have to yell out a Russian word.
Qur code words.

KARL
Pal , ny head hurts al ready.

HEADI NGTON t hrows his arm around KARL's shoul ders and | aughs.
He brings himtoward the other end of the table.

HEADI NGTON
(si ngi ng)
Ti - i —1 - meis on ny side, yes
it is.
CROSSFADE TO:
EXT. KARL'S APARTMENT BUI LDI NG - MORNI NG

HEADI NGTON is standing at the top of the stairs, snoking a
cigarette. Suddenly, a thought strikes him A bad thought.
He quickly tosses the cigarette, turns and re-enters the
bui | di ng.

CUT TGO
INT. KARL'S APARTMENT BUI LDI NG — CONTI NUCQUS
HEADI NGTON is running up the stairs taking two at a tine.
CUT TGO
INT. QUTSI DE KARL'S DOOR — CONTI NUCQUS
HEADI NGTON hurries to the door.
HEADI NGTON
(to hinsel f)
You bastard ...no ...no ...
HEADI NGTON t hrows hi nsel f agai nst the door — again and again.
The wood begins to splinter and break. Finally the door pops
open.
CUT TGO
I NT. KARL'S APARTMENT — CONTI NUOUS

HEADI NGTON enters the apartnent. Through the gl oom he can
see KARL. Hanging froma pipe in the kitchen

( CONTI NUED)
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CONTI NUED:

HEADI NGTON
Ch, No! Oh, fuck. Ch, no.

CUT TGO
INT. KARL'S KI TCHEN — CONTI NUOUS

HEADI NGTON rushes in. A chair lays on it’s side - he al nost
trips over it. KARL's body is slowy twisting — to and fro.
HEADI NGTON rights the chair, clinbs on it and grabs KARL —
lifting himto take the pressure off of his neck.

HEADI NGTON
C nmon, you fucker! Breat he!
Br eat he!

HEADI NGTON uses one hand to pull the noose from around KARL's
neck. As he pulls it free, he loses his bal ance and they
fall to the floor — HEADI NGTON on the bottom He quickly
gets up, exam nes KARL and tries to adm nister CPR

He listens to KARL's chest, checks his pulse at the neck and
hol ds his hand near KARL's nout h.

HEADI NGTON ( CONT' D)
Yes! Yes! You' re gonna nmake it —
stick with nme. Stick with ne.

HEADI NGTON gets to his feet and | ooks around the kitchen —
searching. H's eyes see the phone in the living room

CUT TGO
I NT. KARL'S LI VI NG ROOM — CONTI NUQUS

HEADI NGTON races to the phone, picks it up and dials. He
| ooks at the clock on the wall.

HEADI NGTON
(frantically)

Hello ...hello. (pause) Yes, this
is an energency. M friend has
hung hinself. (pause) No, he’'s not
dead. | took himdown. | need an
anbul ance, damm it! R ght now
(pause) It’s 24 Canbridge Street,
apartnment 516. (pause) d ogauer
Karl d ogauer. (pause) K
Thanks.

( MORE)
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CONTI NUED: HEADI NGTON( CONT' D)

(hangs up) Oh, Jesus - Ch, Jesus
Christ in heaven. Don't you
fuckin die.

HEADI NGTON | ooks at KARL. He quickly crosses to him
CROSSFADE TO:
I NT. AN I NSTI TUTI ONAL LOOKI NG OFFI CE - DAY

An ol der man and woman are sitting at a small conference —
goi ng t hrough sone papers.

MARGE
(1 ooki ng at sone papers)
Thi s next one ...d ogauer, Karl

MR DW GHT
(1 ooki ng up)
Yes, Marge. 1’ve read that report.

Quite sad really.

MARGE
| agree, M. Dwi ght, there are sone
things here that are not right
not right at all.

MR DW GHT
(of ficiously)
Well, now W can’'t be bothered
with that. Look right here. A
gl ow ng recomrendati on from Brot her

Paulus. He is a good man - | know
himwell. |If he suspected

sonet hing, | am sure he woul d have
investigated. (a beat) Wy, you
know, | amgoing to take an active
interest in this case. Yes, | wll

take this young boy under ny w ng.
Take good care of him (a smle)
Just |ike our good Brother Paul us.

CROSSFADE TO
INT. THE LIVING ROOM OF KARL’ S APARTMENT — A WNTER S DAY

KARL and HEADI NGTON are sitting across from each ot her.

HEADI NGTON is in an arncthair, KARL is on the couch. There is
a scar around KARL's neck. He |ooks thinner, nore drawn. Hi s
eyes are flat and gl assy.

( CONTI NUED)
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CONTI NUED:

HEADI NGTON
Karl . Kar | ?

KARL gives his head a little shake and | ooks over at a
pi cture of MONI CA

KARL
(sadly)
It’s really ny fault, you know.
HEADI NGTON
VWhat ? What are you .... Oh.
KARL

| amresponsible. (He picks up
MONI CA's picture.) She believed in
me. She believed in everything |

told her. | just couldn’t neasure

up. |’malone, Headie, so al one.
HEADI NGTON

Karl. Listen to ne. You are not

responsi ble. No one can take
responsibility for soneone else’s
life. (a beat) WMonica nade her
choi ces. For good or bad. And
you' re not al one.

KARL focuses on HEADI NGTON. He sadly shakes his head agai n.
He puts his hand to his throat and pulls several chains ful
of different crucifixes out of his shirt. He cups themin
hi s hands and ki sses them

KARL

(eyes cl osed)
Jesus is ny savior; Jesus is ny
protector; Jesus is ny Lord. Wy
have you forsaken ne and left nme to
wal | ow alone in this valley of
despair. Take ne — please — into
your sacred Heart.

KARL begins to rock back and forth on the couch - whispering
“Jesus is ny savior; Jesus is ny protector ..“ over and over.
HEADI NGTON stares at KARL. Tears fill his eyes. He |eans
toward KARL and gently places his hand on KARL's shoul der.

( CONTI NUED)
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CONTI NUED:  ( 2)

HEADI NGTON
(softly)
Karl. (a beat) You' re going to do

it again, aren’'t you?

KARL | ooks at HEADI NGTON. A slight nod.

KARL
(softly)
It’s the only way. | nust see
Jesus. | rmnust be cleansed. | rmust

find out where the cruelty — the
hate filled inpulse - canme from |
| et her down, Janes. You know I
was her light. | led her fromthe
darkness — and then pushed her into
t he abyss. M. Ml

HEADI NGTON
(1 ouder)
NO You were her friend — her
| over. But nothing nore. You
weren't her God!

KARL begins to chant “Jesus is ny savior; Jesus is ny

protector; Jesus is ny Lord ...“ again and again — very
qui etly.
HEADI NGTON ( CONT' D)
(pl eadi ng)
Karl, please. Don’'t try to kill
yourself again. It would be a

waste. A terrible waste. C non.
You're ny closest friend —
(loudly.) Listen to ne, Dam it!
You gotta get help. The doctors at
the hospital are willing to help
you. You just gotta try! Pl ease.

KARL
...1s my protector; Jesus is ny
Lord ...Jesus is ny savior;

HEADI NGTON is frantic by now. He stands. H's eyes dart
around the room - vainly | ooking for an answer — sonet hi ng.
Suddenly it cones to him

HEADI NGTON
(turning to | ook at KARL)
| can get you there - alive.

( CONTI NUED)
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CONTI NUED: ( 3)

KARL's chant falters then stops altogether.

KARL
(unsure)
What ?  What do you nean?

HEADI NGTON begi ns to pace back and forth in front of KARL.

HEADI NGTON
(firmer)
I can have you neet Jesus, if you
really want to. And do it alive.

KARL
(more confused)
| don’t understand what you're
tal ki ng about .

HEADI NGTON st ops paci ng and faces KARL

HEADI NGTON
Time travel, ny friend. Don’'t you
remenber — you saw it. The npuse?

KARL begi ns shaki ng his head.

KARL
No — no — no — no. That was just a
trick. Monica made ne see that.
You were nessing with ny head. She
hel ped ne see that.

HEADI NGTON
| wasn't. (a beat) 1’'ve done it.
Al sorts of things. Backward
only, but |1’ve God Dammed done it!

KARL
(shaki ng his head)
NO — no — no - no - ..

HEADI NGTON
(sitting next to KARL)

Listen to ne. Very carefully. |I.
Can. Send. You. Back. Not in a
dream — not netaphorically — and
nost definitely not a trick. This
is the truth. And it’s the only
way that makes sense.

( MORE)
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CONTI NUED: - (4) HEADI NGTON( CONT' D)

(a beat) W can do it — today, if
you want. What do you say?

KARL stares at HEADI NGTON. Slowy KARL nods his head.
FADE TO BLACK.
CUT TO

A BLACK VA D

Whooshi ng sounds and crashes can be heard.

KARL (V.Q)

(in a panic)
Oh, Jesus! Oh, God! Oh, Jesus!
Ch, God! ©Onh, Jesus! OCh, God! Oh,
Jesus! Ch, God! Christ! Wat’'s
happening to ne? |’ mfucked. |I'm
finished. The fucking thing
doesn’t work. Ch, Jesus! Onh, Cod!
When will the bastard stop bunpi ng?

Sounds of thunping and crashing continue, then fade.
CROSSFADE TO:
EXT. A HLLSIDE - A WARM SUNNY DAY

There is a broken sphere shaped object near the base of the
hill. A dark liquid is seeping out of cracks in the outer
shel I .

CUT TGO
I NT. THE SPHERE

KARL is naked. He curls nore tightly into a ball as the
level of liquid falls, sinking into the soft yielding plastic
of the inner lining. There is a small section housing
strange, unconventional instrunents. They nmake no sound and
do not nove. As the last of the liquid drips out of the
sphere, it shifts and rolls one nore tine. It then |ays
still in the silence.

CUT TGO
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33.

KARL’ S FACE — CONTI NUQUS

He is wearing a swmmask and hol ding a rubber piece in his

mouth. It |looks very nmuch |ike what a scuba di ver woul d
wear. Hi s eyes are open wide in terror

KARL (V.Q.)
Wiy did | doit? Wy did I p
Wy did | doit? Wy did!| do it?
Wiy did | doit? Wy did I
He faints.

DI SSOLVE TO
EXT. THE H LLSIDE - LATER THAT DAY

There is a loud click and the sphere opens. The panels begin
to slide into each other. The top half disappears into the

bottomhal f. Slowly, KARL's head appears and he | ooks around.
He gets out of the sphere and |ooks at it — then | ooks at his

surroundi ngs again. He seens very unsteady. Hurt. He

reaches into the sphere and pushes another button. It starts
anot her sliding sequence with the panels until there is a pie-
wedge shaped netal container left, about the size of a very
| arge suitcase. KARL hides it in sone underbrush and pushes
sonme rocks around to hide it. Then he begins to canoufl age

the area. When he is done, he turns and backward wal ks a

di stance away trying to survey the effectiveness. His trips,

falls, hits his head and rolls down the rest of the way to
the bottomof the hill. He |lays there unconsci ous.

CUT TGO
EXT. THE HI LLSIDE - N GHT

Hands pick up KARL and put himon a crudely nmade stretcher.
They carry himoff.

CUT TGO
INT. A CAVE. MORN NG

KARL |ies on a mat of straw. He is still unconsci ous. Hands

are washing him Renoving the remmant of the dark liquid

that dried to his body. He |ooks feverish. H's head begins

to rock back and forth. He munbl es sone words —
unintelligible. H's eyes open slowy.

( CONTI NUED)
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34.
CONTI NUED:

We pull back to see two nmen in sandals and |oincloths are
washing him KARL's ribs are bound with sheepskin strips and
| eat her thongs.

CUT TGO
INT. A CAVE. KARL'S P.QO V. — CONTI NUQUS

The two nmen have swarthy Semitic features, |arge dark eyes
and full beards. The taller one wears a |ength of cotton
pushed back over his shoulders. They are holding |arge
earthenware jars. They |look directly at KARL.

CUT TGO
I NT. A CAVE — CONTI NUOUS

KARL
(weakly — in English)
Do you speak English?

The two nmen | ook at each other. One frowns, but the one with
the cotton cloak smles. They comment to each other in a
strange tongue. The one with the cotton cloak kneels down
next to KARL. He speaks directly to KARL in that strange

t ongue.

KARL ( CONT' D)
(still weak and confused)
| ...don’t understand. \Were aml?
Do you understand ne? \Were is
this? Do you know Jesus? The
Nazar ene?

Both of the nmen frown. The one with the cloak rises. The
shorter one repeats “Jesus. Nazarene.”, but the words
appear to have no neaning. However, the taller one | ooks

t houghtful and nods. He kneels down again and puts his hand
on KARL' s shoul der.

CLOAKED NMAN
(looking right into KARL' s
face)
Nar ar ene.

He shakes KARL's shoul der.

CLOAKED MAN ( CONT' D)
(repeating very
definitely)
Nazar ene!

( CONTI NUED)
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35.
CONTI NUED:

KARL passes out agai n.

DI SSOLVE TO
EXT. A FIELD - DAY

GRAPHI C bottom Il eft: “Four weeks later.” KARL wal ks into
view. He skin has tanned. He has a small beard, and his
hair is growwng longer. He is wearing only a |oincloth.
There is a large man standi ng under an olive tree. He holds
a staff. KARL approaches him They both hunker down next to
each ot her under the olive tree.

LARGE MAN
| understand that thee have | earned
our | anguage wel | enough for
conversation

KARL
Mre slowy, please. | still find
this very difficult.

LARGE MAN
(considering — then
suddenl y)
Wo art thou?

KARL hesit at es.

LARGE MAN ( CONT' D)
(patiently)
From where do you cone?

KARL
(cautiously)
I amfromthe North.

LARGE MAN
The North. Not from Egypt?

KARL
| came out of Egypt two year since.

The LARGE MAN nods. Satisfied. He rises and walks a few
steps. KARL also rises. He noves behind him- waiting. He
abruptly turns — KARL stunbl es backward. The LARGE MAN puts
out a hand to steady him

( CONTI NUED)
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CONTI NUED:

36.

LARGE MAN
So you are fromEgypt. That is
what we thought. And evidently you
are a magus, with your strange
speech, your strange ways and your
strange iron chariot. Good. Your
nane is Jesus, | amtold, and you
are a Nazarene.

KARL
(shaki ng his head)
No. | seek Jesus, the Nazarene.

LARGE MAN
(di sappoi nt ed)
Then what is your nane?

KARL considers for a nonment.

KARL
My nane i s Enmanuel .

The LARGE MAN nods. Seemingly satisfied.

LARGE MAN
Emmanuel .  (rubbing his lips wth
the tip of his finger) Emmanuel

yes.

KARL is slightly confused by the reaction.

KARL
And what is your nanme?

The LARGE MAN | ooks at him

LARGE MAN
You do not know ne?

KARL shakes his head.

LARGE MAN ( CONT' D)
You have not heard of John, call ed
the Baptist?

KARL — trying to hide his surprise.

JOHN THE BAPTI ST
(noddi ng)
You do know of ne, | see.

( CONTI NUED)
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37.
CONTI NUED:  ( 2)

They are silent for a nonent. JOHN conbs his beard with his
fingers.

JOHN
Wel |, magus, now | nust decide, eh?

KARL
(hesitantly)
What nust you deci de?

JOHN
If you be the friend of the
prophesi es or the fal se one we have
been warned agai nst by Adonai .

KARL
(nervously)
| have nmade no clains. | amnerely
a stranger, a traveler
JOHN
(1 aughi ng)

Aye — a traveler in a nmagic
chariot. M brothers tell ne they
saw it arrive. There were sounds
i ke thunder and great flashes of
light — and all at once your
chariot was there — rolling on the
hillside. M brothers have seen
many wonders, but none so wondrous
as the appearance of your chariot.

KARL

(qui ckly)
The chariot is not magic. It is —
a kind of engine — the Romans have
such things. You nmust have heard
of them They are made by ordinary
nmen, not sorcerers ...

JOHN face dar kened. He npves back to sit beneath the olive
tree. He strokes his beard.

JOHN
Aye — like the Romans. The Ronmans
woul d deliver nme into the hands of
my enemes, the children of Herod.

KARL sits next to him Trying to gain his confidence.

( CONTI NUED)
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38.
CONTI NUED: ( 3)

KARL
Wiy is that?

JOHN

(matter-of-factly - with

no hint of insanity or

fanaticismin his voice)
You nust know why. Do | not speak
agai nst the Romans who ensl ave
Judea? Do | not speak against the
unl awful things that Herod does?
Do | not prophesy the tinme when al
those who are not righteous shal
be destroyed and Adonai’s ki ngdom
will be restored to Earth as the
ol d prophets said it would be? |
say to the people, ‘Be ready for
t hat day when ye shall take up the

sword to do Adonai’s will.’ The
unri ght eous know they will perish
on this day, and they woul d destroy
ne.

KARL

You are arousing the people to rid
the land of the Romans, is that it?

JOHN
Aye — the Romans and their creature
Her od.
KARL
And who woul d you put in their
pl ace?
JOHN

The rightful king of Judea.

KARL
And who is that?

JOHN frowns and gi ves KARL a sidel ong gl ance.

JOHN
Adonai wll tell us. He wll give
us a sign when the rightful Kking
cones.

KARL

Do you know what the sign will be?

( CONTI NUED)
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39.
CONTI NUED:  ( 4)

JOHN
I will know it when it cones.

KARL
There are prophesies, then?

JOHN
Aye, there are prophesies ...

JOHN abruptly rose. He seened to be carrying the wei ght of

the worl d.
JOHN ( CONT' D)
| must neditate. | nust pray. You
will remain here with the Essenes

until guidance is sent to ne.

JOHN turns and strides away. KARL begins to wal k back to the
settlenent. Everyone gives hima w de berth. He reaches the
cave and enters. It’s warmand humd in the cave. KARL |ays
back on the straw mat. He starts to fall asleep.

CROSSFADE TO
EXT. THE ESSENE ENCAMPMENT - LATER
MULTI PLE CUTS TO VAR QUS SCENES OF KARL AND THE ESSENES.

KARL sits and watches themwork. Their mnor religious
rites. Scenes show ng everyday life — nost nen, few wonen.
Slowy, as KARL's wounds heal, he beconmes nore an active
participant in their daily routines. As this occurs, a
fuller picture of their lives unfolds. Ritual bathing,
prayer at nmeals — at dawn and dusk as well — and work. The
overriding features are peace and order. Mich like a
nonastery. Plowing fields, tending goats, and prayer
Whenever KARL can — when he is tending goats on the hillside -
his eyes search the horizon. He wonders which is the way to
Jesus. The | onger he stays the nore he notices — baptisnal
rites, self-notification, starvation. All these were
performed in strange religious rituals — chanting under the
hot sun. Hallucinations were the result. They were
“talking” to their God. Soon KARL follows suit — taken up
wWth their ways. However it is apparent that, while he

hal | uci nates, he never achieves the |level that the Essenes
reach. One day, they take himto the river and baptize him
There is nmuch swayi ng and chanted prayer.

( CONTI NUED)
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CONTI NUED:

AN ESSENE
(as he pushes KARL beneath
the surface)
We baptize thee, Emmanuel!

KARL bursts from beneath the surface. He is euphoric — and

happi er than he has ever been.
CUT TO
EXT. A H LLSIDE - EARLY EVEN NG
KARL has been tending goats. As he rounds them up he

noti ces JOHN THE BAPTI ST, acconpani ed by 20 of his cl osest
di sciples, striding over the hills toward the Essene

encanpnent. KARL waits for JOHN s approach. JOHN wal ks up

to KARL, | ooks once, tw ce then recognition dawns.

JOHN
(surprised)
But wait, yes. (a beat) Well,
Emmanuel , you have becone an

Essene, | see. Have they baptized
you yet?
KARL
(noddi ng)
They have.
JOHN
(absently)
Good.
John takes KARL aside. JOHN has a grimlook on his face. He
| ooks at the ground.
JOHN ( CONT' D)
I have been to Jerusalem (a
beat.) To see friends.
KARL
(tentatively)
And what was the news from
Jer usal enf
JOHN | ooks directly at KARL.
( CONTI NUED)
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CONTI NUED:

JOHN
(candi dly)
That you are probably not a spy of
Herod or the Romans.

KARL
(relieved)
| am gl ad you have decided that.

KARL smles. JOHN s expression softens. He smles, too, and
grasps KARL by the upper arm — Roman fashion

JOHN
So — you are our friend. Perhaps
nore than just our friend ...

KARL
(conf used)
I do not follow you.

JOHN
(knowi ngly)
I think you know what | nean.

KARL still |ooks confused. He is about to speak.

JOHN ( CONT' D)
No. Say nothing now. Eat with ne
tonight. | have wild honey and
| ocusts.

JOHN and his disciples stride away, |eaving KARL bew | dered
and wonderi ng what tonight will bring.

CUT TGO
INT. A TWO ROOM HOUSE - NI GHT

The dining roomis barely furnished. JOHN and KARL sit cross-
| egged on cotton mats at a low table with several bow s of
food on it. The roomis |lit by candles — wicks floating in
bow s of oil. They are alone. JOHN waves his hand at the

f ood.

JOHN
Begi n!

They eat — KARL tentatively, JOHNwith relish. From outside
conmes |ow murmurs and the nobans and cries of those at prayer.
KARL di ps another |ocust in the bow of honey.

( CONTI NUED)
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42.
CONTI NUED:

KARL
Wiy did you wish to see ne, John?

JOHN
Because it is tine.

KARL
Time for what? Do you plan to | ead
t he people of Judea in revolt
agai nst the Romans?

As soon as KARL says this, he senses he has breached
etiquette. JOHN seens disturbed by the question, but forges
on.

JOHN
(carefully)
If it be Adonai’s wll.

KARL
And the Romans know of this?
JOHN
| am not sure, Enmmmanuel . Her od t he

i ncestuous has doubtless told them
that | speak against the
unri ght eous.

KARL
Yet the Romans do not arrest you.

JOHN
Pilate dare not — not since the
petition was sent to the Enperor
Ti beri us.

KARL
Petition?

JOHN
(wth fire in his eyes)

Aye, the one that Herod and the
Phari sees signed when Pilate the
procurator did place votive shields
in the palace at Jerusal em and seek
to violate the Tenple. Tiberius
rebuked Pil ate and since then,
t hough he still hates the Jews, the
procurator is nore careful of his
treat nent of us.

( CONTI NUED)
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43.
CONTI NUED:  ( 2)

KARL sees an opening to get a tine reference.

KARL
Tell nme, John, has Tiberius reigned
— howlong is it now - fourteen

years?
JOHN
(absently)
Aye, he is nowin his fourteenth
year.

JOHN and KARL grow silent. KARL renenbers sonet hing.

KARL
(carefully)
And you do not fear Herod? Could
he ever be so bold as to seek your
nmur der ?

JOHN
He is a dangerous man, but foolish.
Now, he is nore concerned with
Sal one.

JOHN chuckl es. KARL | ooks grim know ng Sal ones’ yet
unspoken request. They grow silent again. JOHN raises his
head and stares directly at KARL. A nonent passes — then

t wo.

KARL
| play sone part in this, don't 17

JOHN
You were sent by Adonai to
acconplish Hs will.

KARL
How can | hel p you?

JOHN
You are a nagus.

KARL
I am no worker of mracles!

JOHN
| cannot believe that, Emmanuel.
The manner of your very com ng was
m r acul ous.

MORE
(MORE) ( CONTI NUED)
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44.

CONTI NUED: ( 3) JOHN( CONT' D)

The Essenes did not know whet her
you were a devil or a nessenger
from Adonai. And you continue to
confuse us. | know that you are
Adonai’s nmessenger. You are the
sign that the Essenes sought. The
time is al nost upon us. The

ki ngdom of Heaven shall soon be
established on earth. Cone with ne!
Tell the people you speak with
Adonai’s voice! Wrk great

m racl es!

JOHN has ri sen. KARL ri ses al so.

KARL
No, John. | amnerely a man. |
can work no mracl es.

JOHN | ooks directly at KARL.

JOHN
Are you not a magus, comng in that
chari ot from nowhere?

JOHN waves his armns.

JOHN ( CONT' D)
My nen saw you! They saw t he
shining thing take shape in the
air, crack and let you enter out of
it. 1Is that not magical? The
prophet said that a nmagus woul d
conme from Egypt and be call ed

Emmanuel . Soit is witten in the
Book of M cah! Are none of these
true?

KARL is flustered — unable to conme up with a quick
expl anati on.

KARL
Most of them But there are
explanations ...1 am an ordinary
man, like you. | have no power to
work mracles! | amjust a man!

JOHN grows silent. He glowers at KARL

JOHN
You nean you refuse to help us?

( CONTI NUED)
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45.
CONTI NUED:  ( 4)

KARL
| amgrateful to you and the
Essenes. You saved ny |ife al nost
certainly. |If | can repay that

JOHN cuts himoff.

JOHN
You can repay it, Enmanuel. You
can repay it by being the great
magus | need. Let ne present you
to all those who becone inpatient
and woul d turn away from Adonai’s
will. Let ne tell themof the
manner of your comng to us. Then
you can say that all is Adonai’s
will and that they nmust prepare to
acconplish it.

JOHN stares intently at KARL.

JOHN[ CONT’ D
WIIl you, Emmanuel ?

KARL trying to reason with JOHN

KARL
John — there is no way that | can
hel p you wi thout deceiving you, or
nmysel f, or the people ..

JOHN

(thoughtfully)
Per haps you are unaware of your
destiny ...Wuy should you not be?
I ndeed, if you nade great clains, |
woul d be much nore suspici ous of
you. Enmmanuel, wll you not take
my word that you are the one who it
was prophesi ed woul d cone?

KARL
(nearly defeated)
John, you are desperate for a sign.
But what if | help you and the true
magus shoul d cone ...

JOHN
He has — and you are he. | have
prayed and | know.

( CONTI NUED)
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46.
CONTI NUED: ( 5)

KARL stands silently. JOHN approaches and firmy grabs him
around both upper arnms in the Roman style.

JOHN[ CONT’ DO
Emmanuel , will you not help the
peopl e of Judea?

KARL | ooks deeply into JOHN s eyes.

KARL
Let me think, John. Let ne sl eep.
Conme to nme in the norning and |
will tell you then

KARL smles, then turns and wal ks out the door.
CUT TO
EXT. QOUTSI DE THE HOUSE — CONTI NUOUS

KARL breathes in the night air. He |ooks back at the house
and then begins wal ki ng back to his cave.

CUT TGO
EXT. QUTSIDE KARL'S CAVE - LATER

KARL sits down on a rock at the nouth of the cave. He | ooks
up at the ni ght sky.

KARL
(to hinsel f)

Whew. | amin sonething — and in
deep. (a pause) Tiberius has been
enperor for 14 years ...that neans
there is less than a year to the
crucifixion — still tinme. And now
John needs nme to help him

KARL picks up a few | oose stones and begins tossing them up
and down — up and down.

KARL ( CONT' D)
That’s nore power than | ever
wanted. (a pause) But what a

chance. | could be the one
responsi bl e for hel ping the Jews
t hrow out the Romans. | could

alter history.

( CONTI NUED)
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47.
CONTI NUED:

KARL sits for a few nonents nore, then gets up and enters the
cave.

CUT TGO
INT. KARL'S CAVE - MORNI NG
KARL's eyes flutter open. He sits up and stretches. There
is ajug of water against one wall. KARL wal ks over to it
and takes a drink. Then splashes sone on his face. He wal ks
out the opening.

CUT TGO
EXT. KARL'S CAVE — CONTI NUCUS
As KARL energes fromthe cave, he sees JOHN sitting under a
nearby tree. JOHN is alone. Wen JOHN sees him JOHN ri ses
and wal ks toward KARL.

JOHN
Wl |, Emmanuel ?

KARL scratched his beard.

KARL
(noddi ng)
Very well, John. | will help you

because you befriended ne and saved
my life. But you nust not put too
much faith in nmy powers.

JOHN
| have absolute faith in them

KARL
| hope you will not be
di sappoi nt ed.

JOHN
I know |l will not Dbe.

JOHN put his hand on KARL's arm

JOHN ( CONT' D)
You shall baptize nme on the norrow,
to show all the people that Adonai
is wth us.

( MORE)

( CONTI NUED)
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48.
CONTI NUED: JOHN( CONT' D)
(wth fervor.) W shall forge a
great conpact with the Essenes and
throw of f the yoke of Rone.

KARL put his hand on JOHN's arm He begins to smle at the
t hought. JOHN begins to laugh, first uncertainly, then nore
spont aneously. KARL starts to |augh as well. They are
uncontrollable in their laughter.

CUT TGO
INT. KARL'S CAVE - EARLY MORNI NG
The cave is dimy lit. KARL awakes with a start.

KARL
(angui shed)
|

KARL rolls over and up on his knees. He brings his hands up
to his face — covering it.

KARL ( CONT' D)

(al oud — echoing in the

cave)
NO ! What am | doi ng! Who do
think I am It’s an inpossibility
for me to even exist here. \Wat is
the matter with me. | am /|l osing
focus on why I"'mhere. |I'mletting
John wrap nme up in his crazy
scheme. Renenber - Jesus. Jesus.
Need to find Jesus. Not nuch tine.
Need to go.

KARL rises and stunbl es out the opening.
CUT TGO
EXT. QUTSI DE THE CAVE — CONTI NUOUS

KARL stunbl es away down the hill to the river’s edge. KARL
falls into the river.

CUT TGO
EXT. THE RI VER — CONTI NUQUS

KARL pulls his head up water streamng fromhis long wld
hair and beard. As the splashing dies down, he sees his
reflection in the water.

( CONTI NUED)
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49.
CONTI NUED:

H's hair is long, black and matted, his beard covering the
whol e of his lower face. H's eyes slightly mad. There is
nothing to distinguish himfromany one of the Essenes.
There is sonmething famliar to himabout his current
appearance. Calmng. KARL sits back in the water, staring
strai ght ahead.

KARL

(as if a great weight has

been |ifted)
Yes. | see. | know what | nust
do. | know | nust help John. As
He woul d have hel ped him- as He
did help him And then ...( a
beat.) | must find Hm | nust
find Hmbefore it’s too late. |
nmust do what | came here to do.
It’'s the only way.

KARL rises fromthe water, turns and wal ks back to his cave.
CUT TO
EXT. QOUTSIDE KARL'S CAVE - LATER THAT MORNI NG

JOHN i s al one — standing by the opening.

JOHN
(calling to KARL)
It is time, magus. It is tine.

KARL cones out of the cave. He walks up to JOHN

KARL
John — are you sure?

JOHN turns and marches off toward the river.

JOHN
Conme. They are waiting.

KARL wat ches JOHN s back for a nonent and then foll ows.

KARL
(to hinself)
Yes, they are waiting. And so is
your destiny.

KARL follows JOHN to the river.
CUT TO
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50.

EXT. THE RI VER - NOON

The sun beats down upon the river — dry and brutally hot. It
is a solem occasion. JOHN is standi ng wai st deep in the
river. KARL is at the river’s edge. All along the banks,
the Essenes stand in silent witness. The river flows

sluggi shly toward the south. JOHN beckons KARL. Beads of
sweat formon KARL's forehead as he lowers hinself into the
river and wal ks toward JOHN. As KARL nears JOHN, he slips on
a rock on the river bottom JOHN reaches out to steady him
KARL's head slips briefly below the surface. H's nouth fills
with water. He begins to sputter and choke.

JOHN
(shouting)
Emmanuel ! The spirit of Adonai is
with you! | can feel H's power

Hs glory. It is strong within you.

KARL can’t catch his breath and begins to panic. JOHN s
hol di ng hi mupright by both arms. KARL's face drains of al
color. Raising his own arns, he falls forward grabbi ng JOHN.

KARL
John!  You nust baptize ne!

JOHN s eyes widen in surprise. Al the Essenes on the

riverbank, as one, begin to humand sway from side to side.
There are tears in KARL’'s eyes. JOHN nmakes a decision. He
puts his hands on KARL's shoul ders and pushes hi m bel ow t he

surf ace.
JOHN
(1 oudly)
In the sight of Adonai! |In the
spirit of His will! You are

bapti zed!
CUT TGO
EXT. UNDER THE SURFACE OF THE RI VER — CONTI NUOUS
Muf fl ed by the water, KARL hears JOHN s cries and the
response of the Essenes. KARL |loses his breath — his nouth
opens and he begins to swallow water. Suddenly ...

CUT TGO
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EXT. ABOVE THE SURFACE OF THE RI VER — CONTI NUOUS

JOHN pulls KARL up, lifting his head out of the river. Water
pours from KARL's nouth, then he begins to retch, then vomt.
JOHN holds himfirmy as he guides KARL toward the riverbank.
The Essenes are chanting and swayi ng — | ouder and | ouder.

KARL
(repeating)
I’msorry. |I'msorry. |I'msorry ...

The Essenes are louder still. JOHN drops KARL on the bank
KARL, still retching, pushes hinmself up and stunbl es away.
JOHN stands tall as he gazes at the Essenes. Suddenly, he
raises his staff high — pointed toward heaven. And, with a
sl ashing notion, points it toward the river. The Essenes are
| ouder still.

CROSSFADE TO
EXT. BARREN SCRUBLAND - EARLY MORNI NG

KARL begins to stir. H s loincloth is danp with dew. It is
cold and the false dawn is gray. He |ooks around. He
renoves his loincloth and scrubs his face with it. He |ooks
down at his naked body. He notices how thin he has becone.

KARL
I look |ike an Auschwitz victim

Suddenly, he renenbers the previous day.

KARL ( CONT' D)
Ch, no. Wat have | done? Wy did
| do that?

KARL begins to sob. Shortly it subsides. KARL takes a deep
br eat h.

KARL ( CONT' D)
I must get back. Explain to John.

KARL rises and | ooks around. He waps the |oincloth around
his waist. He |ooks left, then right. He scratches his
bear d.

KARL ( CONT' D)
Where am1? And where’'s the canp?

( CONTI NUED)
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CONTI NUED:

KARL | ooks around again, picks a direction and begi ns wal ki ng
away. The further he wal ks, the smaller he gets until he is
a dot on the horizon.

CUT TGO
EXT. DESERT - NOON

It is much hotter. The air shimrers with the heat. The
ground is even nore barren. KARL shuffles along. He is near
exhaustion. H's skin burns, he is hungry, and he is very
thirsty. There is no sign of anything to eat or drink. H's

| egs are becom ng heavi er and heavier. He wal ks
mechanically. He |ooks and sees a hill a fewmles in the
distance. Wth great effort, he turns and heads for the it.
The sandy soil explodes into clouds of dust as his feet
disturb it.

CUT TGO
EXT. THE BASE OF THE HI LLSI DE - LATER

Ami d a featurel ess | andscape, a bruised and bl oodi ed KARL
stands at the base of the hillside. He begins his ascent. It
is much nore difficult than he could have i nmagined. The

| oose stones cause KARL to slip and fall on his face. He
uses his torn hands and feet to brace hinself — to stop his
slide back to the bottom Using split fingers, he grabs at
the tufts of grass and lichen — inching forward. He |unges
at the larger outcroppings of rock and drags hinself upward
toward the summt. M ndless and driven he keeps novi ng under
the searing, relentless sun. Dust cakes to the scant

noi sture on his body. His loincloth is in shreds.

CUT TGO
EXT. THE H LLSIDE - KARL’S P. O V. — CONTI NUOQUS

The summt still seens so very distant. The air shinmers.
The worl d begins to spin and ...

CUT TGO
EXT. HI LLSI DE — CONTI NUOUS

KARL falls back — sliding back down to the bottom of the

mountain. Hs thigh is gashed; his head is badly bruised.
KARL stops sliding. He rights hinself and begins clinbing
again. He is on his hands and knees. On the burning rock.

( CONTI NUED)
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CONTI NUED:

He is no longer a man. Tine has lost all neaning. He is
just the thing clinbing the nountain.

CUT TGO
EXT. THE SUWT - LATER

KARL reaches the summit and stops crawling. He rolls on his
back and, for a while, lays there blinking. Then he closes
hi s eyes.

CROSSFADE TO
EXT. THE SUWM T - EARLY EVEN NG

KARL | ays quietly on the summt asleep. Hi's eyelids begin to
flutter.

MONI CA (V. 0O)
(from everywhere and
nowher e)
Karl. Karl. Wke up, Karl.

KARL opens his eyes. He raises hinself on one arm He
begi ns to speak through cracked |i ps.

KARL
Wo ...? Wiere are you? W are
you?

MONI CA (V. 0O)
You don’t even renenber ne. Don’t
you renmenber? You said you would
al ways be with ne.

KARL
Moni ca? But ...you re dead. | saw
you di e.

MONI CA (V. 0O)
You were ny spirit. M center. M

savi or.

KARL
No. No. Not your savior. | |oved
you, but

MONI CA (V. O)
But what? You pulled ne back from
t he abyss. Because of you | was
able to put ny life back together.
( MORE)
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CONTI NUED: MONI CA( CONT' D)
You becane ny life. And then you
changed. You becane hurtful,
angry. You hid behind your faith
and used it as a weapon. You

di stanced yourself.

KARL
But, Monica ...

MONI CA (V. Q)
| BELIEVED IN YOU'  You were ny
hope! You were ny light! And you
cast ne aside. In the end | knew
was enpty inside wthout you. |
showed ny anger, because | was
afraid. And in the end ...you
betrayed our trust ...I couldn't
bear to go on. You were ny |ight.
And it killed ne.

KARL is silent. The last of MONICA's words — “killed ne”
echo in the still night. KARL pulls his ruined body to his
feet and stands on the summt of the hill and screans. The
ravens are startled. They wheel in the sky and fly away. The
sky i s darkeni ng.

FADE TO BLACK.
CUT TGO
EXT. A ROAD - DAY

KARL stunbles into a town. There is an air of quiet madness
about him As he wal ks through the streets, dogs yap and nip
at his heels, while children | augh and throw pebbles at him
He occasionally stops to talk to people, but they just shake
their heads and hurry away. KARL continues to wal k.

CUT TGO
EXT. ANOTHER ROAD - EARLY EVEN NG

KARL cones upon a group of Roman Legionnaires marching in the
opposite direction. The CAPTAIN calls a halt and waits for
KARL’ s appr oach.

CAPTAI N
You there. Hal t .

KARL cones to a stop before the CAPTAIN

( CONTI NUED)
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CONTI NUED:

CAPTAI N ( CONT' D)
You seemin distress. Tell ne, is
t here soneone, a friend or
relative, we can take you to?

KARL
No, sir. The one who | seek is yet
many mles distant. And, | fear, |
may mss our neeting if | tarry too

| ong.
The CAPTAI N | ooks surpri sed.
CAPTAI N

What ? You speak the | anguage of
Rone precisely. Are you a Rabbi or

schol ar ?
KARL
No. | amjust a man.
CAPTAI N
(taking pity on KARL)
Wel |, Travel er, you appear hungry.

Bef ore you go on your way, accept
this dried neat and water for your
j our ney.

The CAPTAIN turns and takes a snmall|l package and a goatskin
bag of water fromthe man behind him He gives it to KARL

KARL
Thanks to you, sir.

The CAPTAIN calls his nen to attention and, once again, they
begin their march. They | eave KARL standing in the m ddl e of
the road as they pass. Shortly, he is al one again.

CUT TGO
EXT. A CROSSROADS - AFTERNOON
KARL cones upon a group of people enaciated as hinself at the
crossroads. He falls in wth them They seemto be on a
pi | gri mage.

CUT TGO
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EXT. A CAMPSI TE ALONG THE ROAD - N GHT

The group made canp and nmany are sitting around the canpfires
— all are chanting in prayer. KARL sits silently to one
side. Cccasionally, one or two cone over to KARL and try to
engage himin conversation. He remains silent. Soon they

| eave himalone. As the fires die out, they stop praying and
lay down for sleep. KARL stays sitting.

CUT TGO
EXT. THE ROAD - DAY
KARL is still with the group. Sone seemto be gravitating to
hi m — wal ki ng behi nd him

CUT TGO

EXT. ANOTHER CAMPSI TE - NI GHT

The group, with KARL anong them has set up canp for another
night. The cooking pots are over the fires and a | ow nmurnur
of prayer is heard. Suddenly, a group of soldiers on

hor seback gal |l op through the canp, knocking over cooking pots
and scattering the people. Soneone shouts, “Herod' s
Soldiers!”. The wonen are scream ng and the nmen run off into
the night. Shortly all have gone except two wonen and KARL
The | eader of the soldiers stops before KARL. He disnounts,
grabs KARL by the hair and pulls himto his knees. He spits
in KARL' s face.

LEADER OF HEROD S SCLDI ERS
Are you one of these rebels we have
been hearing so nuch about?

KARL nutters and shakes his head. The LEADER cuffs him KARL
is so weak he falls to the ground.

LEADER
(to his nen)
There are no arns here. There are
no rebels here. Just these
m serabl e excuses for people. W
have been grossly m sl ed.

He notices his soldiers eying the two wonen.
LEADER ( CONT' D)

Those two?

MORE
(MORE) ( CONTI NUED)
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CONTI NUED: L EADER( CONT' D)

If you want them— if you are hard
up enough — you can have them

CUT TGO
EXT. KARL'S FACE AS HE LI ES ON THE GROUND - CONTI NUQUS

KARL |ies there. The grunts and | aughter of the soldiers are
drowned out by the screans of the wonen. Their agony, as
they are gang-raped, is reflected in KARL's eyes. Soon the
screans die down — there is only the |aughter and shouts of
the soldiers. The LEADER calls for themto assenble. They
mount up and ride away. KARL begins to weep.

CUT TGO
EXT. TOWN OF PELLA - DAY

KARL stops at an outdoor shop. He is dressed in rags. He
| ooks |Ii ke a madman. He beckons to the shopkeeper.

KARL
Excuse nme, sir. | am/looking for
the way to Nazareth

SHOPKEEPER
Are you a seer or a prophet? Do
you need food or drink?

KARL
That woul d be appreciated. As
woul d i nformati on about the road to
Nazar et h.

Suddenly, a woman stunbles to the shop and falls to the
ground before KARL.

WOVAN
Ch, help ne! | amblind. | am
blind! My eyes! M eyes!

KARL kneels down by the wailing woman. He puts his hand on
the top of her head. He slides his hand under her chin and
rai ses her face. He puts his other hand over he eyes.

KARL
(to the wonman)
Shhhhh. (a pause.) C ose your
eyes. Think of Adonai. He |oves
you - He loves all of us.
( MORE)
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CONTI NUED: KARL( CONT' D)
He has sent us a gift of H s |ove
inthe flesh of Hs Son. (a
pause.) Open your eyes.

The WOMAN sl owm y opens her eyes. She |ooks directly at KARL.

WOVAN
(hushed)
| can see. (louder) | can see!
(shouting.) | CAN SEE

CUT TGO
EXT. NAZARETH - DAY

Nazareth is a clean and prosperous town, thriving on Roman
comrerce. Only one or two beggars are on the street, and
they are well fed. As KARL staggers through the nmarket
square, people stare at himcuriously, but with a little
suspicion. He could be a wandering prophet, or possessed by
devils. He could be a Zealot. He shuffles up to one of the

beggars.
KARL
(in a dry cracked voi ce)
Please tell me — is this Nazareth?
BEGGAR

Yes, it is.

KARL
| seek a carpenter.

BEGGAR
There are many here. Nazareth is
known as the city of carpenters.

KARL
| seek a carpenter naned Joseph

BEGGAR
There are many carpenters naned
Joseph as well. A nost popul ar
nanme for carpenters, it seens.

KARL
Descendant of David? The husband
of Mary? The father of Jesus?

( CONTI NUED)
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CONTI NUED:

BEGGAR
OCh, THAT carpenter naned Joseph
Not one of the better ones. And
certainly one of the nore
di sagr eeabl e.

KARL i s excited. He is close , so close.

KARL
Where can | find this Joseph?

BEGGAR
(poi nting)
Down yonder street. Just |ook for
t he man who never | aughs.

KARL t hanks him and staggers toward Joseph’s house.

CUT TGO
EXT. THE HOUSE OF JOSEPH - 15 M NUTES LATER

KARL observes a dour man sitting on a bench just outside the
doorway carving a bow. He notices that the planks of tinber
| eani ng agai nst the house are of poorer quality than those of
t he nei ghboring carpenters. KARL approaches the nan and
touches himon the shoul der. JOSEPH | ooks up.

JOSEPH
Go away. | have no noney, and we
have no food for beggars.

KARL
No, you m sunderstand. | want
nothing — just to ask a few
guesti ons.

JOSEPH

Answers are free. But ny tine is
not. Quickly then.

KARL
Are you Joseph, of David s |ine,
husband of Mary, father of Jesus?

JOSEPH
Aye, and father of severa
daughters as well. Too many to

feed. Especially with things the
way they are.

( CONTI NUED)
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KARL
I would like to see one of your
children. | would like to speak to
Jesus.

JOSEPH

That good-for-nothing. Wat has he
done now? (a pause) What are you
— sone kind of seer? Have you cone
to help ny son?

KARL
| am a prophet of sorts. | need to
speak to Jesus. | can foretell the
future.

JOSEPH

(rising)

Al right. 1 don’t have nuch tine.
| have a delivery to make in Nain.

Let’s go. Quickly.

60.

CUT TGO

INT. JOSEPH S HOUSE — CONTI NUOUS

The house was dark. They enter the kitchen.
standing near a large, clay stove. She has |ong, black hair

hangi ng unbound and greasy.

sensuality. She | ooks KARL up and down.

MARY
| see you have found anot her wel |
payi ng cust oner.

JOSEPH
He is a prophet

MARY
Oh, of course. A prophet. And
probably hungry as well. W have

no food for prophets and nmadnen.
That useless thing ...

MARY i s

Her eyes have a snol dering

She notions with her spoon at a huddl ed mass in the corner.

MARY ( CONT' D)
...eats enough as it is.

( CONTI NUED)

BEHOLD THE MAN (adapted screenplay) is copyright 2003 by Wayne A. Coughlin

BEHOLD THE MAN (source material) is copyright 1968 by M chael Morcock

Al rights reserved



61.
CONTI NUED:

JOSEPH
He seeks our Jesus. Perhaps he can
ease our burden.

MARY | ooks at KARL again - closely. She slowy licks her red
lips, letting her tongue linger in the corner of her nouth.

MARY
Per haps you may be right ...l sense
sonet hi ng about him

KARL
(hoarsely)
Were is he?

MARY puts her hands under her |arge breasts and shifts them
under her rough dress. She slides her hands down and slowy
rubs her belly. She gives KARL a hooded | ook.

MARY
(suddenl y)
Jesus!

The figure in the corner stirs, then rises.

MARY ( CONT' D)
(still staring at KARL)
That’s him

The figure comes in to the light. It is msshapen. It has a
pronounced hunched back and there is a cast inits |left eye.
The face is vacant and foolish. There is spittle dried
around its lips and a strand of drool hangs in the corner of
its nouth.

KARL
(shocked)
Jesus?

The thing seens pleased to hear its nane. It starts to
giggle. Wen it speaks the words are slurred and thick.

JESUS
(si ngsong fashion)
Jesus. Jesus. Jesus. Jesus.

KARL is in shock

( CONTI NUED)
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CONTI NUED:  ( 2)

MARY
He' s al ways been like that. Addled
i nside and out. You can have him
if you want. ( a beat.) | was
carrying himwhen ny parents
married nme off to this half-man ...

J OSEPH
You sow You shanel ess ...

JOSEPH stops hinself. MARY stares at himdaring himto go
on.

JOSEPH ( CONT' D)
You had a good story for them
didn’t you. The ol dest excuse
ever. Taken by an angel - taken by
a devil nore than likely ...

MARY
(interrupting)
Oh, yes. He was a devil. And he

was a man. A real nman.

Bef ore JOSEPH can respond, JESUS gi ggles again and | urches
into the other room JOSEPH runs after him

JOSEPH
No. | will not have himwetting
the floor in there again.

After JOSEPH i s gone, MARY gives KARL an appraising | ook.

MARY
If you really can tell fortunes,
maybe you can cone by sonetine and
tell mne. He is |eaving tonight
for Nain.

MARY |icks her |lips again. JOSEPH re-enters the roomwth
JESUS in tow. He put himon a stool in the corner.

JOSEPH
Now stay there, bastard!

KARL can’t take it anynore. He turns and bolts fromthe
house.

CUT TGO
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EXT. THE WALL OF THE SYNAGOGUE - N GHT

KARL is sitting with his back against the wall. His head
hangs down and his eyes are tightly closed. H's stomach
grunbles. He is very hungry.

KARL
| have seen the face of Jesus.

KARL opens his eyes and | ooks upward.

KARL ( CONT' D)

(quietly)
| have found the one | sought.

KARL rises to his knees.

KARL ( CONT' D)
There is no salve for the ache in
my soul .

KARL rises and begins to stagger off down the street.

KARL ( CONT' D)
I have seen the face of Jesus. (a
beat.) And it is enpty.

CUT TGO
INT. JOSEPH S HOUSE - LATER THAT NI GHT

MARY is sitting at the table. She is alone. The snoring of

JESUS in the next roomcan be heard. There is a knock on the
door. MARY rises. She walks to the door and opens it. KARL

is standing there.

MARY
(i nmpatiently)
| thought you weren’'t com ng. Cone
inif you re hungry. (she w nks.)
Joseph has gone to Nain, but may be
back tonight. W nust hurry.

As if in a trance, KARL allows MARY to lead himinto the
house.

KARL
I am hungry.

( CONTI NUED)
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CONTI NUED:

MARY sits himat the table. She feeds him A neager neal,
but nore than KARL has eaten in days.

MARY
Hurry, now.

KARL finishes his neal. MARY clears the bowls fromthe
table, then | eads KARL to the center of the room Hi s sun-
baked skin stretches taut over his enmaciated frane. Hi s
loincloth hung in tatters fromhis waist. MARY begins to

circle himlike a cat in heat. KARL stands still — very
still. He is in shock — fromthe ordeal of his journey and
hi s di scovery about JESUS. MARY unties the fasteners of her
dress. It falls to the floor. Her circle tightens. Her

naked fl esh begins to brush against KARL's naked flesh as she
conti nues her sensual journey around him She drops to her
knees in front of him She tears at his loincloth — pulling
it off — and tossing it aside. She pushes himto the fl oor.
She takes himinto her nmouth. KARL hears a strange sound

am dst the slurping and grunting. He |ooks toward the door
to the other room and sees JESUS standi ng there watching.
JESUS is giggling, with spittle hanging fromhis chin — a
vacant | ook on his face.

CUT TGO
EXT. JOSEPH S HOUSE - VERY EARLY MORNI NG

KARL exits the doorway. He is dressed in a clean white robe.
MARY puts her hand out and grabs his shoul der. Her other
hand goes down and holds his genitals through the robe.

MARY
If you ever conme back this way ...

KARL | ooks at her and briefly smles. He turns and wal ks up
t he street.

CUT TGO
I NT. THE SYNAGOGUE - LATER THAT MORNI NG

The synagogue is cool and quiet. The rabbis |lead KARL into
the courtyard. They all sit down in the center of the
courtyard under an olive tree.

ELDER RABBI
As is our custom we give shelter
to wandering prophets. Tell us, is
there anything you wish to ask?

( CONTI NUED)
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KARL
VWhere is Christ?

The rabbis | ook at each ot her.

ELDER RABBI
Is that G eek?

KARL frowns, | ooking about.

KARL
(rising)
| nmust rest.

ELDER RABBI
Wait. Were are you fronf? KARL

stands silently thinking of howto
respond.

ELDER RABBI ( CONT' D)
(repeating)
Where are you fronf

A pause. KARL | ooks at the ELDER RABBI .
KARL

(mur mur s)
Ha- O am Hab- Bah ...

65.

The word is unfam i ar.

KARL turns and wal ks away. The rabbis repeat “Ha-O am Hab-

Bah” .

ELDER RABBI
(1 ooki ng at KARL as he
noves away)
‘Ha- 0 am Hab-Bah’ — the world to
cone. ‘Ha-d am Haz-Zeh’ - the world
that is. Very strange.

Anot her rabbi rises and follows KARL. He stops him

RABBI 2
Do you bring us a nessage?
KARL
| do not know. | nust rest. | am
dirty. | have sinned.
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CONTI NUED:  ( 2)

RABBI 2
Comre. We will feed you and give
you a place to sleep. W w il show
you where to bathe and where to

pray.
RABBlI 2 | ooks back at the other rabbis and | eads KARL off.
CUT TO

INT. A ROOM - N GHT

KARL has been bathed and fed. He is sleeping on a straw
filled mttress. He begins to toss and turn. And scream
The rabbis stand by the open doorway | ooking in. They gl ance
at each ot her.

CUT TGO
EXT. THE ROAD TO THE LAKE OF GALILEE - ONE MONTH LATER - DAY

They follow KARL now. He is dressed in the white |linen robe
the rabbis gave to him He stops occasionally and speaks to
the crowd of followers. Mre join as the wal k progresses.
Newconers stop to listen — sone stay. Wen he enters
Capernaum there are nore than 50 people foll ow ng.

CUT TGO
EXT MARKETPLACE | N CAPERNAUM - DAY

KARL is speaking to the crowmd. At the back, two nen are
t al ki ng.

MAN | N CROND 1
He appears to be a great |eader — a
great prophet. Wuo is he?

MAN | N CROAD 2
He is our nessiah. He has
performed many mracles. He has
cured the sick.

MAN I N CROND 1
VWhere is he fron?

MAN I N CROND 2
No one knows. Many say he knows
John the Baptist — was baptized by
hi m
(MORE) ( CONTI NUED)
BEHOLD THE MAN (adapted screenplay) is copyright 2003 by Wayne A. Coughlin

BEHOLD THE MAN (source material) is copyright 1968 by M chael Morcock

Al rights reserved



67.

CONTI NUELD: MAN | N CROAD 2( CONT' D)

He was said to be a nagus, a
messenger from Adonai. Hi's baptism
renewed the spirit of the Essenes.
(a beat) He is not the orator the
Bapti st was, but he perforns
mracles. He foretells the future.

MAN I N CROND 1
(in awe)
No. Really?

MAN I N CROWD 2
He predicted the arrest of John the
Bapti st by Herod Antipas. And soon
after, Herod inprisoned him at
Per aea.

MAN I N CROND 1
Does he have a nanme?

MAN | N CROND 2
No one knows for sure, but he is
call ed the Nazarene. Sone say he
is related to a man nanmed Joseph of
David' s line. A carpenter in
Nazareth. Perhaps even his son
There are sone faint runors that
his name is Jesus.

MAN | N CROND 1
He speaks rather gently, doesn’t
he? None of the fire of the
Bapti st.

MAN | N CROND 2
Aye. Like John he speaks agai nst
t he accumnul ati on of personal
weal th, and of mankind as a
brot herhood. But it’'s the mracles
that are the difference. No
prophet before has heal ed the sick.
He seens to understand our
troubles. And he truly feels for
us.

MAN | N CROND 1
And hi s nessage?

MAN | N CROND 2
That’s what is truly different. He
speaks of a nuch gentler God.

( MORE)
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CONTI NUED: (2) MAN | N CROWD 2( CONT' D)

And he is a teacher — he tells
parables to denonstrate his
nessage.

MAN I N CROND 1
(shaki ng his head)
They' Il never |et himgo on.
CUT TGO
EXT. A HI LLSIDE QUTSI DE OF CAPERNAUM - TWO WEEKS LATER - DAY

KARL sits on the hillside speaking with a small group of what

| ooks like intelligent, literate nen. They appear nore
prosperous than the usual followers. They are captivated by
hi m

KARL

The time has cone, ny friends, to
conpl ete our ranks. There nust be
twel ve. There nust be a zodi ac.

KARL rises and wal ks anong them touching one and then
anot her on the shoul der.

KARL ( CONT' D)
You. And you. Andrew. John, to
me. Sinon. Janes. Thomas. |Is
there one here call ed Peter?

KARL continues to select fromthe group until he has 11 nen.

KARL ( CONT' D)
Is there one here call ed Judas?

Anot her man rai ses his hand.

KARL[ CONT’ D]
Good. Now we have the twelve.
Pl ease, the rest of you. Leave us
for a while. | have nuch to discuss
Wi th ny apostles.

The rest of the group rises and | eaves. KARL sits down wth
t he twel ve.

CUT TGO
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EXT. A ROAD IN GALILEE - A WEEK LATER - DAY

KARL is leading a large followng. Closest to himare the
twel ve educated nmen — his apostles. The rest of the
followers are primarily poor people.

MAN I N CROND 3
I am hungry, and tired.

MAN I N CROAD 4
And hot. This sun is relentless.

MAN I N CROND 5
Wiy don’t you | eave? Stop and
rest?

MAN I N CROND 3
Are you new here? W followthe
Nazarene. Jesus. He perforns
great mracles. He is our light
and our hope.

MAN I N CROND 5
VWhat kind of mracl es?

MAN | N CROAD 4
There was one tine ...He was
preaching froma boat. Then when
he was done, he wal ked across the
surface of the water to shore.

MAN I N CROND 6
| thought he was just wal ki ng
t hrough the shal | ows.

MAN | N CROND 4
No. No. | heard it from many
reput abl e peopl e ...people who were
there in the front ...he wal ked
across the surface.

MAN I N CROND 6
From people in the front? It nust
be true. It only nakes sense, with
all the other mracles, that he can
wal k on water.

MAN I N CROND 5
ALL the other mracl es?

( CONTI NUED)
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CONTI NUED:

The nmen continue to speak. They becone nore and nore
ani mat ed.

CUT TGO
EXT. AN ENCAMPMENT - NI GHT

KARL and t he chosen twelve sit around a fire.

SI MON PETER
Jesus, please, you nust be nore
careful. You will be stoned. They
wll Kkill you.

KARL
They will not stone ne.

JAMES

But it is the | aw

KARL
It is not ny fate.

THOVAS
Do you not fear death?

KARL
It is not the greatest of ny fears.

SI MON PETER
But Jesus ...

KARL rises rapidly glaring at Sinon Peter.

KARL
(shouting)
No! Karl d ogauer! Karl d ogauer!
JUDAS
(in awe)
Behol d, he speaks with the voice of
Adonai .
KARL
Call me not by that nane! Pl ease.
Leave ne!

( CONTI NUED)
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CONTI NUED:

Confused, the twelve rise and nove away. KARL stands al one
| ooking up at the stars.

CUT TGO
I NT. HOUSE OF SI MON PETER | N CAPERNAUM - W NTER

KARL and his disciples are sitting in a circle. KARL is
tal king to them

KARL
Hear ne now, ny dear friends. The
time is near. The Feast of
Passover is soon approaching. |
would like to share with you a
prophesy about the end.

ANDREW
The end? When we are victorious?

KARL
This is a prophesy about a
different ending. (a pause.) On
t he Feast of Passover, when John
the Baptist planned to | ead the
revolt against the Romans, we wl|
enter Jerusalem | will ride in on
t he back of a donkey. Palm
branches wll be strewn before ne.
The people will cheer our entrance.
But I will not |eave that city.

They cry out, “No. No.” and “Jesus, tell us it will not be!”
and “No, say it is not true”. KARL hold up his hand for
silence. They qui et down.

KARL ( CONT' D)
As | said, | will not |eave the
city. One of you will betray ne.
One of you will deny ne — not once
but three tinmes. The rest of you
wll gointo hiding. | wll die,
but on the third day hence, | wll
rise fromthe dead to sit at the
ri ght hand of God, our Father.

Soon after, you will travel the
countryside and spread the word of
God.

( CONTI NUED)
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CONTI NUED:

The apostles are stunned. KARL rises and wal ks fromthe
room

CUT TGO
I NT. PILATE S HEADQUARTERS | N JERUSALEM - SI MULTANEQUSLY
PONTI US PI LATE is seated. His advisor is pacing around him

PONTI US PI LATE
| amdistressed. The whole
political environnment is disturbed.
All this talk of mracles and now
this prophet ...what’'s his nane?

Mark ny words — | can feel it.
Sonmet hing is going to happen ...an
out br eak.

ADVI SCR
Jesus of Nazar et h.

Pl LATE
VWhat ?

ADVI SCR
H s nane. You asked. Jesus of
Nazar et h.

Pl LATE
Yes. Yes. Doesn’t he seemrat her
tame though? Not at all like the
Baptist. O the Zealots. |If we are

to have trouble, it needs to be on
a large scale.

ADVI SCR
Yes, | agree. It would be your
vindication to Tiberius. It would

prove that he, against your advice,
was too lenient with the Jews over
the votive shields.

Pl LATE
My power over the Jews woul d be
i ncreased and | coul d inpl enent
sonme real policies. | need to
consolidate ny position with the
Tetrarchs. And | need to do
sonet hi ng about that unstable fool,
Her od Anti pas.

( CONTI NUED)
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CONTI NUED:

ADVI SCR
There is a possibility of provoking
an incident.

Pl LATE
Far too risky. |If Tiberius found
out

Pl LATE ri ses and wal ks to the w ndow. He sees the m narets
and spires of Jerusal em

PI LATE ( CONT' D)
(deep in thought)
But maybe this Jesus

CROSSFADE TO
EXT. PILATE S HEADQUARTERS - 4 WEEKS BEFORE PASSOVER - DAY

The Phari sees are wal king down the street and enter PILATE s
headquarters.

CUT TGO
I NT. PILATE S HEADQUARTERS — CONTI NUOUS
Two guards stand at the entrance to PILATE s office.

PHARI SEE 1
(to the guard)
Pil ate has sent for us.

They stand aside and | et the Pharisees enter.
CUT TGO
INT. PILATE S OFFI CE — CONTI NUQUS

PI LATE is standing by the windows. There are several other
Roman officials subordinate to PILATE standing in various
areas. The Pharisees stand in the center of the room

Pl LATE
| amso glad you could cone. |
need your cooperation. Passover is
in four weeks, and I want to avoid
any ‘incidents’ |ike we’'ve had in
the past. You renenber the riots
we’' ve had recently.

( CONTI NUED)
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CONTI NUED:

PHARI SEE LEADER
We, of course, will do anything we
can to discourage this type of
behavi or. However, we cannot help
it if people act foolishly.

Pl LATE
O course, of course. Thank you

The Phari sees | eave. Pl LATE turns to his second-i n-commuand.

PI LATE ( CONT' D)
You see? What can you do with
t hen?

The officials chuckle at PILATE s joke.

SECOND- | N- COMVAND
W'l |l get as many troops recalled
to Jerusal em as soon as possible.
But we're already spread a bit
t hi n.

Pl LATE
Yes, | know. Do what you can. W
can only do our best. Please, al
of you, |eave ne now.

The officials file out. Once they are gone, several other
men appear from a back entrance.

Pl LATE ( CONT' D)
Ah, ny agents. Tell ne, what do
you think of this new prophet,
Jesus?

AGENT 1
He seens harnl ess enough.

Pl LATE
Yes. (a beat.) He mght be
harm ess now, but if he reaches
Jerusal em duri ng Passover, he m ght
not be so harni ess.

CUT TGO
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EXT. MOUNT OF THE OLI VES QUTSI DE JERUSALEM - TWO DAYS BEFORE
THE FEAST OF PASSOVER - LATE AFTERNCON

KARL is sitting with the twelve under an olive tree.

KARL
The Feast of Passover is two days
hence. It is tinme.

JOHN
Jesus, Pilate is said to be | ooking
for a scapegoat.

KARL
Then he shall have one.

SI MON PETER
Is there nothing we can say to you
that will deter you fromthis

course of action? Pilate expects
sonmet hing to happen ...he is ready
for it. And he wants it. Can’t we
wai t ?

KARL
What wi |l occur has already been
witten. There is nothing we can
do to change it.

KARL smles at themand raises his hand in a blessing. He
beckons to JAMES.

KARL ( CONT' D)

CGet ne a donkey. A colt. | nust
fulfill the prophesy now.

ANDREW
Then all wll know you are the
Messi ah.

KARL

(quietly)
Yes.
CUT TGO

EXT. MOUNT OF THE OLI VES - EVENI NG THE SAME DAY

In the poor light, KARL | ooks at the nmen around him Ten are
present. The other two are out | ooking for a donkey.

( CONTI NUED)
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CONTI NUED:

A light breeze was blow ng. The nen stand on the grassy

sl ope | ooking toward Jerusal em and the great Tenpl e bel ow
KARL wal ks over to one apostle. He is tall and good-I| ooking
with curly red hair.

KARL
Judas, | wish to speak with you
Walk with me a bit.

They separate fromthe group and wal k a di stance away.

JUDAS
Yes, Master? Wat do you wish to
say to ne?

KARL
I want you to help ne later, when
we have entered Jerusalem It is
very inportant.

JUDAS
How, WMaster?

KARL
I need you to take a nessage to the
Romans.

JUDAS
(troubl ed)
The Romans? \Wy?

KARL
It nmust be the Romans. It has been
foretold. (a beat.)
(preoccupied.) It can't be the
Jews. They woul d use stones or a
stake or an axe. (smles at
Judas.) I'Il tell you nore when
the time cones. Renenber - keep
your own council .

JUDAS nods and wal ks away. The sky is full dark and the
stars shine down on the Mount of Aives. A cold w nd bl ows
across the slope. KARL shivers.

CUT TGO
EXT. ENTRANCE TO JERUSALEM - PASSOVER - DAY

Crowds line the streets as KARL and his followers enter the
city.

( CONTI NUED)
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CONTI NUED:

KARL is astride a donkey with SI MON PETER wal ki ng besi de hi m
Many of his followers have run ahead and are throw ng down
pal m branches in his path. The crowd is shouting “Osha’ na!
Gsha’ na! Gsha-na!” over and over.

S| MON PETER
(to KARL)
You hear thenf? They are shouting,
“Free us! Free us!” You are seen

as the fulfillnment of the
prophesi es of the ancient prophets.
They think you are on the way to
Pilate’s house to confront him
This i s dangerous.

KARL
(absently)
You hear, Sinon Peter? It al nost
sounds |i ke they are shouting
“Hosanna”

SI MON PETER | ooks at KARL, then falls back and joins the
ot her apostles. KARL |ooks around at the expectant faces. He
begi ns to speak, but cannot be heard over the shouts.

KARL ( CONT' D)
No. No. | amthe nessiah. |
cannot free you. | can't

CUT TGO
I NT. PILATE S HEADQUARTERS - SI MULTANEQUSLY

PI LATE is standing by the window He hears the shouts of the
peopl e as KARL and his followers enter the city. An AlDE
enters.

Al DE
Excuse ne, sir. There is a nmn
here to see you. He says he is a
foll ower of this Jesus fell ow.

Pl LATE
(intrigued)
Send himin.

The Al DE | eaves and a nonment |ater, JUDAS enters. Pl LATE
| ooks disdainfully at the Jew

( CONTI NUED)
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CONTI NUED:

Pl LATE ( CONT' D)
You have information? W do not
pay infornmers for information that
proves to be false. There are
severe penalties.

JUDAS
| do not seek noney, lord. | ama
| oyal subject of the Enperor.

Pl LATE
Who is this rebel ?

JUDAS
Jesus of Nazareth, |ord. He is
entering the city ...

Pl LATE
I know. | can hear it. |’ mnot
deaf. But | heard he preaches peace
and obedi ence of the | aw.

JUDAS
To deceive you, lord. But today he
has betrayed hinsel f, angering the
Phari sees, speaki ng agai nst the
Romans. He has reveal ed his true
i ntentions.

Pl LATE
Are there witnesses? And are they
reliable? Mny of these people
have bad nenories when called to
testify.

JUDAS
I will testify against him | am
one of his |ieutenants.

Pl LATE cannot believe his good fortune.

Pl LATE
You say he has offended the
priests?

JUDAS

He clains to be the rightful King
of the Jews, the descendant of
David. (a pause. PILATE
consi ders.

( MORE)
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CONTI NUED: (2) JUDAS( CONT' D)
JUDAS presses on.) And the

Phari sees woul d see himdead. |
have it on good authority. Certain
of the Pharisees who disagree with
himwarned himto flee the city,
but he refused.

PI LATE is considering all the possibilities. Calculating the
odds of success.

JUDAS ( CONT' D)
The Phari sees want hi m arrested.
The people flock to listen to him
Today, many of themrioted in the
Tenple. They attacked the
noneychangers.

Pl LATE
That was he, was it?

JUDAS
Ask those arrested who inspired
themin their crinme. They were the
Nazarene’ s nen

Pl LATE begins to pace — furiously thinking.

Pl LATE
(to hinsel f)
| could not nmake the arrest. It
must be the Pharisees. Yes, that
woul d focus any anger el sewhere.
(to JUDAS.) Wit here. | wll
send a nessage to Cai aphas.

CUT TGO
EXT. GARDEN OF GETHSEMANE - NI GHT

KARL sees the nob coming in the distance. They are a m xed
group of Roman soldiers and tenple guards. He |ooks around
at his sleeping apostles. KARL turns back toward the nob.
The light fromtheir torches mark their approach. KARL |ays
down on the hillside and cl oses his eyes.

CUT TGO
I NT. PILATE S HEADQUARTERS - SEVERAL DAYS LATER

Pl LATE and CAlI APHAS are in conference. KARL is on his knees
in the center of the room (QGuards stand at the doorways.

( CONTI NUED)
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CONTI NUED:

KARL's face shows the signs of a beating. Hs lip is split
and one eye is swllen. He is bound at the hands.

Pl LATE
Then we are agreed?

CAl APHAS
Yes. Wiile the solution is
unsatisfying to either of us, it is
the best we can do. Wth all the
W t nesses — even fromhis followers
— it was obvious he was guilty of
both rebellion AND heresy.

Pl LATE
And the punishnment will be dictated
by Roman | aw?

CAl APHAS
Yes, it is agreed. Crucifixion.

CUT TGO
EXT. THE ROAD TO GOLGOTHA. THE NEXT DAY — LATE AFTERNCON

KARL staggers behind the heavy wooden cross. It is being
carried by another. The streets are crowded, but unnaturally
silent. He is wearing a crown of thorns and bears the marks
of the ritual humliations performed on him H's eyes do not
focus. Cccasionally, he staggers off the road, but a Roman
guard nudges him back. As he travels up the stony slope, he
falls again and again. He reaches the top as the sun is
setting. He slips one final tine, cutting his head on a
sharp stone. He faints.

CUT TGO
EXT. GOLGOTHA - SHORT Tl ME LATER

KARL is tied to the cross. A soldier throws water in his
face. He regains consciousness. KARL can hear no sound.
Deathly silent. He |ooks to his left and sees a large iron
peg being driven into his hand. The soldier m sses severa
times with his hamrer. KARL's fingers are smashed and

bl oody. Shortly, he is conpletely nailed to the rough wooden
cross. Using pulleys, the cross with KARL is hauled into

pl ace. KARL notices that there are no others being crucified
that day. It is getting darker. KARL can see the |ights of
Jerusalemin the distance. He |ooks down and sees a wonan.
She pauses and | ooks up at him

( CONTI NUED)
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KARL
Moni ca?

She turns and wal ks away. He feels the pain increase as the
pegs rip his flesh fromthe weight of his body. It is ful
dark. He hears whispered voi ces bel ow

KARL ( CONT' D)
(wth a cracked voi ce)
Let ne down. Pl ease. Pl ease.

Stop it.
One of the nen bel ow | ooks up. He nudges the man next to
hi m

MAN 1

You hear? ‘Eloi, Eloi, |am

sabachthani”? ‘M God, ny God, why

hast thou forsaken ne.
They | augh.

CUT TGO
EXT. GOLGOTHA - IN THE HOURS BEFORE SUNRI SE

There are very few spectators left. Only a couple of Roman
guards stand watch. KARL coughs.

GUARD 1
It’'s funny. Yesterday they were
wor shi ppi ng the bastard. Today

they seenmed to want to kill him-—
even the ones who were cl osest to
hi m

GUARD 2

"Il be glad when we get out of
this country.

KARL coughs one nore tine. H's breathing is becom ng nore
shallow. He nutters.

KARL
Ilt'’s alie—-it's alie—-it’'s a
lie ...

Wth one | ast explosion of breath, KARL dies.
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SLOW FADE OUT TO BLACK.
G aphi ¢ on screen:

Later, after his body was stolen by the servants of sone
doctors who believed it m ght be found to have speci al
properties, there were runors that he had not died. But the
corpse was already rotting in the doctor’s dissecting roons,
and woul d soon be destroyed.

FADE TO BLACK.
CLCOSI NG CREDI TS.
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